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Henadz’ Cychun: NA MARGO LEXIKALNEJ NORMY V SLOVENCINE

NA MARGO LEXIKALNEJ NORMY V SLOVENCINE'

Henadz’ Cychun

ON THE MARGIN OF LEXICAL NORM IN SLOVAK

Abstract: The article runs about very close tendencies in the development of Slovak
and Belarusian literary languages caused by their area basis. Area typology of Slavic
languages brings a knowledge that the most appropriate basis for the literary (stan-
dard) language is a central dialectal area that mostly creates area norm. An evolution
of Slovak and Belarusian literary languages confirms it. The most significant features
that differ one dialectal area from another are phonetic features, but the most ex-
plicit are lexical differences. The establishment of Slovak lexical norm is illustrate in
comparison with Belarusian.

Keywords: linguistic area studies, area norm, language codification, lexical norm,
dialect, Slovak, Belarusian

V nasom prispevku na XI. Medzindrodnom zjazde slavistov sme sa snazili
preukdzat, Ze viaceré fenomény z dejin spisovnej slovenciny, ktoré sa tykaju
jej kodifikacie a najma lokalizacie jej aredlovej bazy, maju vyrazné paralely
v dejinach spisovnej bielorustiny (LpixyH, 1993, s. 18 — 19). Tato analdgia nie
jenahodn4, aleide o typologickd podobnost, ktord ma korene v tzv.,stredo-
vej” lokalizacii oboch jazykov v zmysle su¢asného slovanského prostredia.
Nie je vsak vylucené, Ze takéto umiestnenie bolo typické aj pre predchod-
cov obidvoch jazykov, a to uz v praslovanskej dobe. Vyznamny bielorus-
ky jazykovedec P. Buzuk v tejto suvislosti napisal: ,Hekamopesisa cnasicmel,
3b8APHYYWSbI Y8A2Y HA YSHMpPAbHAe CMAaHosiwya ciasaykal mMmossl cApoo
IHWbIX CNAasaHCKix Mo8ay, NadKp3Ccbiisari Ae yikasacbyb 0718 MO8A3HAyyay, —
yikasaceyp, AKAA 3 ’AyNAeyya 8bIHIKAM 23madad UsHmpasabHA2a CMAHosiwya
ycnamadymad mogel. Ane 6accnpayHa, kani 6 0514 2ameix MogdsHayuyay
(Hanp., 0na OnopwiHckaza) 6enapyckas moaa Ha belia-6 “Hapedyuem eOUHOz20
DPYCCKO20 A3bIKA ”, AHbI MOe camae nagiHHbl 6bii-6 ckaszays i aOHOCHa Hawad

' Na ziadost autora, ktory je vyznamnym predstavitelom slovanskej aredlovej ling-
vistiky a mal zaujem o priblizenie jeho diela slovenskej odbornej verejnosti, bola
tato studia prelozena do slovenciny z pévodného textu publikovaného v bielo-
rustine: LibixyH, . A.: Y cnpase nekciuHati Hopmel y cnasaykati mose. In: Odrodzenie
narodowe w Czechach i na Stowacji: Ksiega ku czci Prof. Zdzistawa Niedzieli.
Mieczkowska, Halina — Orto$, Tereza (eds.). Krakéw: Wydawnictwo Uniwersytetu
Jagettonskiego, 1999, s. 191 — 195. Preklad $tudie a v nej obsiahnutych citatov
vyhotovila Natélia Korina.
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moesl...” (by3yk, 1927, s. 75)%. Neskor prave tuto skuto¢nost uviedol ako
klucovu pre typologicku charakteristiku bieloruského jazyka v porovnani
s bulharskym I. Lekov. Svoju studiu nazval Porovndvacia analyza bieloruské-
ho a bulharského jazyka v ramci pribuzenstva medzi dvoma jazykmi (bielorus-
tina ako periférny severoslovansky jazyk a bulharcina ako periférny juznoslo-
vansky a zdroveri vychodny jazyk — spojenie starsich a novsich typologickych
specifik) (llekos, 1976).

Celkom zéakonite sa toto postavenie slovenciny a bielorustiny najviac
odzrkadlilo v ich lexike. Podla F. Kope¢ného (Kopecny, 1981, s. 53), prave so
stredovym postavenim v skupine slovanskych jazykov suvisi ta skuto¢nost,
Ze si slovencina najlepsie zachovala v porovnani s ostatnymi slovanskymi
jazykmi najstarsiu vrstvu celoslovanskej lexiky. Zachovanie viacerych Spe-
cifickych lexikalnych vztahov bieloruského jazyka so vietkymi slovanskymi
jazykmi nas opravnuje tvrdit, Ze v ramci hypotetického praslovanského ja-
zykového priestoru boli ,jazykovi predkovia” Bielorusov lokalizovani s naj-
vacsou pravdepodobnostou skér v centre alebo blizko centra celej aredlovej
Struktury nez na jej periférii.

Podobny néazor na lokalizaciu,,predkov” Slovakov nie na okraji slovanskej
pravlasti, ale v jej strede prezentoval A. Habovstiak na zaklade kontrastiv-
neho slovensko-slovanského lexikdlneho vyskumu (Habovstiak, 1981, s. 74).
Tymto sa cisto mimojazykovy, t. j. geograficky faktor stal zakladom jazyko-
vej typologickej podobnosti vo vyvoji slovenského a bieloruského jazyka.
Dalej sa pokusime ukazat, akym spésobom sa d4 metodologické névum
ziskané na bieloruskom jazykovom materiali pouzit pri rieSeni jednotlivych
otazok vyvoja slovenciny, napr. problému tvorenia lexikalnej normy v suvis-
losti s lokalizaciou aredlovej bazy spisovnej slovenciny. Ako vieme, aredlova
(Uzemno-ndrecovd) bdza konkrétneho slovanského jazyka sa zistuje preno-
som jeho zakladnych charakteristik na ndrec¢ovd mapu. V zavislosti od poctu
vlastnosti pouzitych pri takomto prenose, méze byt teritérium spomenutej
bazy alebo vyrazné a kompaktné, alebo naopak, Siroké a tvarovo neurcité.

Najpresnejsi obraz ziskame prenosom zakladnych fonetickych javov ty-
pickych pre konkrétny spisovny jazyk, ktoré su pravopisne kodifikované.
Pocet tychto zdkladnych javov nezvykne byt velky. Napriklad pri kodifika-
cii spisovnej bielorustiny autor prvej normativnej Bieloruskej gramatiky pre

2 Niektori slavisti si vSimli stredové postavenie slovenciny spomedzi ostatnych
slovanskych jazykov a podotykali, Ze prave tymto stredovym postavenim je vel-
mi zaujimava pre jazykovedcov. Nepochybujem v3ak, Ze keby pre tychto jazyko-
vedcov (napr. pre Florinského) nebola bielorustina ‘nare¢im jednotného ruského
jazyka’, povedali by to isté aj vo vztahu k ndSmu jazyku.. V bieloruskych citatoch
je zachovand povodnd ortografia (N. K.).
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Skoly B. Taraskevi¢ obmedzil pocet relevantnych prenasanych vlastnosti na
dve —,¢wiordaje r i wialikaje akannie™ (Taraskiewi¢, 1918, s. 4), vdaka ¢comu
sem zahrnul Siroké narecové pasmo v strede a na severozapade Bieloruska.
Ako vieme, pre spisovnu slovencinu sa stali takouto Uzemno-narecovou
bazou zalozenou prevazne na fonetickych javoch stredoslovenské narecia
(Krajcovi¢, 1977, s. 204). Avsak na rozdiel od vztahov medzi fonetickymi nor-
mami zakotvenymi v pravopise a arealovou bazou spisovného jazyka, ktoré
sU viac-menej jasné (arealova baza je projekciou tychto noriem na narecové
¢lenenie terénu), dalsie jazykové roviny (morfologickd, lexikalna a iné) vyka-
zuju ovela zlozitejsi charakter vzdjomnych vztahov a suvislosti. Je to spdso-
bené predovietkym mensou stabilitou lexikalnych noriem a sp6sobov ich
kodifikacie. Pravopisné normy su zakotvené v Specialnych zbierkach pravidiel
(v kddexoch), v ktorych st pripustné iba minimalne odchylky. Morfologické
normy sa vykladaju v tzv. normativnych, resp. akademickych gramatikach,
kde sa uvadzaju mozné varianty réznych tvarov. Lexikdlne normy su najvy-
raznejsie zachytené v slovnikoch spisovného jazyka réznych typov. Stupen
kodifikacie lexiky v normativnych slovnikoch zavisi tak od ich rozsahu a $truk-
tury, ako aj od lexikografickej tradicie. Nazdavame sa, Ze najpresnejsi prierez
lexikalnou normou spisovného jazyka v urcitej etape jej vyvoja poskytuju
prekladové slovniky v ich prekladovej Casti, kde sa zvykne ako prvy uvadzat
najneutralnejsi ekvivalent vo vztahu k norme tohto jazyka. Dalim a asi naj-
Specifickejsim spésobom zachytenia spisovnej normy su lexikalne atlasy,
v ktorych sa v ndazve mapy konvencne uvadza normativny ekvivalent. Tieto
zdroje s mimoriadne zaujimavé tym, ze ustvztaziuju normativnu lexému
s celkovym aredlovym obrazom Sirenia ludovych nazvov pre rovnaky pojem,
t.j. umoznuju sledovat vztah lexikalnej normy k izemno-narecovej baze spi-
sovného jazyka. Spominany vztah je zna¢ne komplikovany: na jednej strane
projekcia normativnej lexiky na mapu umoznuje presnejsie a komplexnej-
Sie vykreslit tuto bazu, aviak na druhej strane rozsirenost konkrétnej lexémy
v ramci spomenutej aredlovej bazy spisovného jazyka ju uprednostnuje pred
inymi slovami pri jej ukotveni ako normativnej lexémy (LibixyH, 1993, .10, 12
a dalej).

Jednotlivé pripady tychto suvislosti znazornime na materidli dielu
Lexika v Atlase slovenského jazyka (ASJ, 1984). Tu sa ako uzito¢né moézu ja-
vit skisenosti s vyskumom podobnych vztahov na materidli patzvazkového
Lexikalneho atlasu bieloruskych nareci, ktorého vydanie trvalo do r. 1998
(JTABHT). V tomto zmysle su zaujimavé postrehy S. Tolstojovej o nareco-
vych arealoch spisovnych lexém po preskimani prvého dielu spominaného

Jvrdé r a velké akanie” (N. K.).
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atlasu, okrem iného zaver o tom, Ze ,lumepamypHaa nekcuka omsaudyaem-
CA 8 dpeaslbHOM OMHOWEHUU 04eHb 60/16WUM pa3bpoCcoM, He NO3BOJAIWUM
NoKa Ymo 2080puMeb 0 Kakol 66l Mo HU 6bl10 3aKOHOMEePHOCMU e€ 2eoepadu-
yeckoz2o pacnpedeneHua”* (Tonctan, 1995, s. 265). Na tomto mieste je nevy-
hnutnd nasledujica metodologickd pozndmka. Pojem zékonitost sa v ling-
vistike zacal uplatriovat predovsetkym v historicko-porovnavacej jazykovede
vo vztahu k fonetickym paralelam, ale zriedkavejsie vo vztahu k morfologic-
kym javom. To svedci o tom, ze pojem zakonitost patri do oblasti genetickej
lingvistiky. Vo vztahu k javom aredlovej lingvistiky sa pouziva este od cias
M. Bartoliho iny pojem, a to norma, resp. aredlovd norma, ¢o znamen3, ze
aredlova lingvistika zistuje typické suvislosti medzi jazykovymi fenoménmi.
Najcastejsie formuldcia tychto suvislosti zahifia dodatky ,spravidla“, ,vo vac-
Sine pripadov” a je mozné ich potvrdit Statisticky.

Ind situacia nastava pri lexikalnych javoch, pretoze ich pocetnost a tzke
prepojenie na mimojazykovu skuto¢nost dovoluje uplatnit pojem zakoni-
tost iba s obmedzenim ,Statistickd”, dokonca aj v takych oblastiach, akou je
lexikaIna typoldgia.

Pozrime sa teda, aké vztahy existuju medzi lexikdlnou normou a area-
lovym rozlozenim prislusnych lexém na mapach lexikalneho dielu Atlasu
slovenského jazyka. Najlepsiu predstavu o tychto vztahoch poskytuju syn-
tetické mapy na konci dielu (celkom 19), kde je zastupenych 153 izoglos zo-
skupenych podla zékladného narecového ¢lenenia slovenského jazykového
teritéria (zapadoslovenské, stredoslovenské a vychodoslovenské narecia).

Maximalna miera zovieobecnenia vysledkov analyzy uvedeného jazyko-
vého materidlu umoznuje stanovit nasledujuce aredlové normy vzhladom na
spisovnu lexiku (lexikalnu normu).

1. Ak aredl slova zahfna vsetky tri makroaredly, lexikdlna norma je zastu-
pena spolo¢nou lexémou, prevazne v podobe typickej pre stredoslovenské
narecia. Porov.: mldtit, olupit (strom), gazda, kapusta, kukurica, ribanisko, do-
kordni, nddcha, sulance a niektoré iné. Pocet tychto lexém je maly, ¢o moze byt
vysledkom vedomého vyberu izolex zabezpecujuch vyrazny obraz na mape.
Vacsina celoslovenskych lexém, ktoré su prevazne celoslovanské, t. j. archaic-
ké, nie je zastupena na mapdch, hoci vo vieobecnej slovnej zasobe, na ¢o
svojho ¢asu poukazoval F. Kopecny, ma v slovencine najvacsi podiel oproti
inym slovanskym jazykom (s vynimkou ¢estiny). Na mapach uvedené spisov-
né slova su povacsine aredlovymi inovaciami, ktoré expandovali na vacsinu
slovenského uzemia.

4 ,Spisovna lexika sa vyznacuje zna¢nym aredlovym rozptylom, ktory je dovodom
nemoznosti zistit akukolvek zékonitost jej zemepisného rozlozenia.”
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2. Ak aredl slova je pritomny v dvoch makroaredloch slovenskych naredi,
pricom jednym z nich je nutne stredoslovensky, lexikalna norma sa zvykne
zhodovat so stredoslovenskou lexémou. V jednom prispevku nie je mozné
vymenovat vsetky takéto pripady zachytené na mapach, pretoze medzi 153
izoglosami maju vyraznu prevahu. Pritom stredoslovensko-zapadoslovenské
lexémy su zastupené takmer 1,5-krat Castejsie nez stredoslovensko-vycho-
doslovenské. Urcité odchylky vznikaju vtedy, ked izoglosa deli stredoslo-
venské narecia na dve viac-menej rovnaké pasma, najcastejSie smerom z ju-
hozapadu na severovychod alebo zo severozapadu na juhovychod. Je viak
otazne, ku ktorej lexéme sa prikloni spisovna norma v pripade, ak si Uzemne
viac-menej vyrovnané. Prave v tomto pripade mame docinenia s najvyraz-
nejsim prejavom aredlovej normy. Na tuto otdzku je mozné dat odpoved po
analyze izoglosnej mapy - konkrétne ide o mapu 6 Severostredoslovensko-
zapadoslovenskd skupina izolex oproti juhostredoslovensko-vychodoslo-
venskej skupine izolex a mapu 14 Juhostredoslovensko-zapadoslovenska
skupina izolex oproti severostredoslovensko-vychodoslovenskej skupine
izolex. Celkovo je na tychto mapach zastupenych 16 izolex (8 na kazdej).
Pritom za normu sa povaZuje 5 severostredoslovensko-zapadoslovenskych
lexém a 5 juhostredoslovensko-zapadoslovenskych lexém, v troch pripa-
doch - severostredoslovensko-vychodoslovenské a v troch pripadoch obe
opozi¢né lexémy (severostredoslovensko-zapadoslovenska a juhostredo-
slovensko-vychodoslovenska) su povazované za normativne, ¢o potvrdzuju
prekladové slovniky. Vidime, Zze sa v spornych pripadoch zachovava vyraz-
na prevaha stredoslovenskych lexém orientovanych viac na zapad (viac ako
2-nasobne) a mierna prevaha severostredoslovenskych lexém. Ak zohladni-
me, ze pri vybere izoglos zastupenych na analyzovanych mapach sa autori
atlasu riadili myslienkou rovhomerného zastupenia nare¢ového lexikdlneho
¢lenenia terénu, tak jeho interpretdcia z hladiska lexikalnej normy poskytne
objektivny nazor na jeho aredlovu bazu. Ta je lokalizovana v stredosloven-
skych nareciach s odklonom na sever a je uZsie spojena so zapadoslovensky-
mi nez s vychodoslovenskymi nareciami. Zaujimavé je, ze tato situacia ma
analégiu v bieloruskej lexikalnej norme.

3. Ak sa jedno slovo (resp. jeho varianty) vyskytuje aj na zapade, aj na
vychode, ¢o je nepochybnym dékazom jeho archaickosti, rieSenie problé-
mu lexikdlnej normy zavisi od niekolkych faktorov - objektivnych aj sub-
jektivnych, medzi ktoré patria: a) velkost aredlu stredoslovenskej inovécie;
b) pévod tejto inovacie. Archaizmus sa zachovava ako normativna lexéma
v pripade, ak ma uzemnu prevahu. Napr. rozsirené na zapade a na vychode
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(sCasti aj v strede) Slovenska treba bolo oproti vylucne strsl. nadbe a nacim?.
Archaizmus sa méze stat normativnym, ak stredoslovenské inovacie maju
vyrazné Crty prevzatia. Napr. strsl. saptn, bel¢ou a stari otec, aj ked maju vel-
ky areal, nedokazali konkurovat ekvivalentom midlo, koliska a dedo. Jednou
z pri¢in zachovania archaizmu v lexikalnej norme méze byt vyhradne séman-
ticky charakter stredoslovenskej inovacie v pripade, ked'to isté slovo je zna-
me na inom Uzemi v inom vyzname ako napr. kameri - skala a paviz - Zrd.
V lexikalnom dieli atlasu vsak najdeme vela pripadov, ked funkciu lexikalnej
normy plnia inovacia a archaizmus sucasne: napr. térartieni, otava/mlddza,
o je vyraznym Ustupkom zo strany inovacie, ktora ma iba stredoslovensku
lokalizaciu.

4. Stredoslovenska lexéma sa zvykne stat normativnou, ak ma niekolko
dalsich opozi¢nych lexém. M6ze pritom obsadzovat relativne malé Uzemie,
napr. strsl. obli¢ky oproti zsl. fadvini a vsl. pokrutki; sstrsl. kresanice (vyrazna
inovacia) sa ukotvilo ako normativne popri archaizmoch trieski a iveri, hoci je
rozsirené iba na nepatrnej Casti jazykového teritéria.

Na zdver mbézeme tvrdit, Ze materidly lexikalneho dielu Atlasu slovenské-
ho jazyka potvrdzuju funkénost urcitych aredlovych noriem vymedzenych
na materidli inych slovanskych jazykov, napr. bieloruského.
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SUFFERING, DEATH AND DYING IN MARILYNNE ROBINSON’S NOVEL GILEAD
AND LEO TOLSTOY’S NOVELLA THE DEATH OF IVAN ILYICH

Abstract: The paper focuses on suffering, death and dying in Marilynne Robin-
son’s novel Gilead (2004) and Leo Tolstoy’s novella The Death of Ivan Ilyich (1886).
The study investigates how these concepts are represented in each work, while par-
ticular attention is paid to the metaphysical concerns and transformations of main
characters. The article argues that the protagonists’ crucial transformation which oc-
curs shortly before their death is in both cases conditioned by sincere recognition
of one’s sinful nature and their salvation is brought forth by an essential act of love,
forgiveness and care.

Keywords: death, suffering, wisdom, philosophy, meaningful life

UTRPENIE, SMRT A ZOMIERANIE V ROMANE MARILYNNE ROBINSONOVEJ
GILEAD AV NOVELE LEVA TOLSTOJA SMRT IVANA ILJICA

Abstrakt: Studia sa zameriava na tematizaciu utrpenia, smrti a zomierania v roma-
ne Marillynne Robinsonovej Gilead (2004) a v novele Leva Tolstoja Smrt Ivana lljica
(1886). Podrobne skima ako su predmetné koncepty spodobené v dielach, pricom
$pecificki pozornost venuje metafyzickym obavam a premendm hlavnych postav.
Studia poukazuje na to, Ze klu¢ova premena protagonistov, ktora sa v oboch pri-
padoch uskuto¢ni kratko pred ich smrtou, je podmienend Gprimnym uvedomenim
si hrieSnej podstaty jednotlivca a ich vykupenie sa realizuje nevyhnutnym aktom
nezistnej lasky, odpustenia a pozornosti.

Klacové slova: smrt, utrpenie, mudrost, filozofia, zmysluplny zivot

Introduction

“Sickness before death is a very appropriate thing and | think those who
don't have it miss one of God’s mercies’, writes an American author Flannery
O’Connor in a letter from June 1956 (2003, p. 164). Diagnosed with systemic
lupus erythematosus (lupus) in 1952, O’Connor was expected to live only five
more years. (She eventually lived much longer than her diagnosis predict-
ed, and died in 1964.) The author of strong Catholic persuasion, O’Connor

1 This work was supported by a grant of the project VEGA 1/0426/17 lkonizacia
utrpenia a jeho zmyslu v slovesnom, umeleckom a kultirnom obraze | (Inter-
semiotickd, interdisciplinarna a medzikultdrna rekognoskacia).
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never considered her illness to be a serious obstacle to writing. As Richard
Giannone writes in his Introduction to O’'Connor’s Spiritual Writings, “She
faced this with her usual grace and good humor, sustained to the end by the
same faith that had been her anchor in life” (2003, p. 12). It is inspiring to see
how faith helped O’Connor to transform her physical pain into creativity and
dedicated writing. In a crucial twist of perspective, she describes in a letter
from 1959 that ‘real’ suffering means the lack of faith: “l think there is no suf-
fering greater than what is caused by doubts of those who want to believe.
| know what torment this is, but | can only see it, in myself anyway, as the
process by which faith is deepened” (2003, p. 152).

As a writer of literature focusing on spirituality, O'Connor has much in
common with Leo Tolstoy and Marilynne Robinson. All three are intense-
ly concerned with illness, pain and suffering, the issues which they treat
through the views of spirituality and faith; strongly related to one’s con-
cept of the life worth living. While O’Connor’s fiction is not examined in the
present paper, | believe that the quotation from her letter with which my
discourse begins and which might have been actually written by any of the
three writers aptly illustrates the philosophical focus of my study. Robinson
and Tolstoy are writers of the human psyche, “deeply concerned with moral
consciousness”in the same way as Klimkova interprets the poetics of Joseph
Conrad (2015, p. 29).

Thelives of John Ames in Marilynne Robinson’s Pulitzer Prize winning nov-
el Gilead (2004) and Ivan llyich of Leo Tolstoy’s novella The Death of Ivan llyich
(1886) appear to be very different. John Ames is an aged Congregational pas-
tor, living in a small town of Gilead, lowa. His whole life has been dedicated to
God, community, family and friends. lvan Ilyich, on the other hand, is a man
of the world, a highly regarded official at the Court of Justice. Although dis-
similar in their religious background and social standing, the characters face
man’s fundamental concern: one’s knowledge of an approaching death.

My examination of the thematic affinities between the texts is divided
into three parts. The first one offers general characteristics of John Ames and
Ivan Illyich which is important in order to set up the context within which
further questions of the inquiry can be researched. The second part focus-
es on the representation of suffering, death and dying in the texts. Central
concern here is to show the characters’ reactions towards death and how
these reactions are determined by their former life. This part also includes
analysis of other characters'attitude towards dying men. The third part deals
with Ames’and lvan’s transformations. How, when and why do they change?
How does their change relate to the life’s meaning and the concept of the
life worth living? The article attempts to prove that the protagonists’ crucial
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transformations which occur shortly before their death are in both cases
conditioned by sincere recognition of one’s sinful nature and their salvation
is brought forth by an essential act of love, forgiveness and care.

John Ames and Ivan llyich - a pastor and a judge

The Reverend John Ames is an elderly pastor in a small town Gilead, in lowa.
His life has not been easy. He unexpectedly lost his wife and a little daughter
in the past, and since then he has lived as a solitary man, dedicating his life
to God, service to Gilead's community and learning. He is well into his sixties
when he meets Lila who becomes the love of his life, a wife and a mother
to his son. Their happiness, however, does not last long. At the beginning
of Gilead we learn that Ames has been diagnosed with angina pectoris and
he knows that he is dying. He, therefore, decides to write to his seven-year-
old child a letter which “becomes a prayer of self-scrutiny, a time capsule of
fatherly wisdom, a plainspoken treatise on the difficulty of virtue within the
most sincere moral consciousness” (Painter, 2010, p. 325). Meant to express
everything Ames intends to tell to his son, his ‘letter’ turns into a complex
piece of writing which contains the stories of Ames’ past, relationship with
his wife Lila and best friend Boughton, and the relationship which appears
crucial in his life, with young Jack Boughton. Ames’ story is characterized by
stark honesty; he is a pious and disciplined person of an immense personal
integrity. According to Anthony Domestico, “Gilead makes a fundamentally
good man seem interesting, and part of what makes Ames so interesting
is his willingness to talk intelligently about matters of faith — in particular,
his willingness to talk about the sacraments” (Domestico, 2014, p. 15). D. W.
Smith thinks that, ,[iln the context of American literary history, Ames's ex-
pression of his father-love may be the most eloquent and sincere statement
we have from an American fictional father” (Schmidt, 2014, p.123). We find
out very soon into the story that Ames’s philosophy lacks the hopelessness
one might expect to find when a person approaches death. He loves God,
loves the world, his family and friends, all beautiful workings of the universe
and enjoys every second of life. For Ames, existence equals prayer and life is
the quintessential miracle. To love others purely means to love them uncon-
ditionally, simply because they are: “Existence is the essential thing and the
holy thing” (Robinson, Gilead, 2004, p. 189).

Ames's worldview provides significant space for mystery and the un-
known. He accepts that “our human circumstance creates in us a radically
limited and peculiar notion of what existence is” (Robinson, Gilead, 2004,
p. 143). There is also present a deep sense of the transcendence and a strong
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belief in the stable ‘Truths’ behind verbal and circumstantial appearances:
“Ifelt, as | have often felt, that my failing the truth could have no bearing at all
on the Truth itself, which could never conceivably be in any sense dependent
on me or on anyone” (Robinson, Gilead, 2004, p. 172). Ames is a kind person
who meets others with interest and great modesty. In his view, “there is noth-
ing more astonishing than a human face!”[...] “Any human face is a claim on
you, because you can't help but understand the singularity of it, the courage
and loneliness of it” (Robinson, Gilead, 2004, p. 66).

Ivan Ilyich of Leo Tolstoy’s novella is a successful judge whose life has been
comfortable, spent in conformity with the society he lives in. Ivan is married
with children; he has a safe social position and job. He has a few acquaintanc-
es, money and he loves card-games such as vint. By material concerns, his
life lacks nothing. By spiritual concerns, it is utterly empty. Once, furnishing
a new flat, the activity he thoroughly enjoys, Ivan accidentally falls of a lad-
der. Thinking it is just an innocent nuisance he ignores it and even laughs at
his ability ‘to fly' This fall, however, changes everything. lvan is more nervous
to his family, he ‘observes’ himself, and becomes convinced there is some-
thing very wrong with him. Major and minor specialist physicians’diagnoses
are uncertain; they speak of “floating kidney, chronic catarrh, appendicitis”
(1902, p. 31). The doctors’ unconcerned attitude - they treat him as ‘diagno-
sis’'not as a‘human being’ - disappoints Ivan, who by that ignores a bare fact
that he as a judge treats other people just the same. lvan’s physical, as well
as mental health deteriorates. Contrary to the opinion of others, he feels that
his condition worsens, suffering and pain are almost unbearable, and they
never cease. His illness affects also his work when all he concentrates on is
a constant pain.

Ivan becomes an irritable man who detests the presence of others and
suspects everyone of ill-treatment, hypocrisy and lying. There is just one per-
son who provides him with a deeply desired calm through the acts of kind-
ness, self-less love and care. This person is a young servant Gerasim whose
touch has a function of the only effective palliative for dying Ivan. Gerasim is
“never flinching from the most distasteful chores and attending to the most
repelling ministrations willingly and cheerfully” (Brombert, 2006, p. 157)
and he "accepts nature’s laws with a redemptive simplicity” (Brombert, 2006,
p. 157). However, as Jeremy Donnelly perceptively observes, “Gerasim’s func-
tion in the narrative is less about lifting Ivan’s legs to relieve his pain than
about raising his consciousness to recognize the falseness of his life and val-
ues, and ultimately stimulating a reversal of his mind, heart, and spirit” (2013,
p. 82). Relationship with Gerasim is a crucial stimulus for Ivan who slowly
starts to see the world differently. Changes in lvan’s mind are devastating,
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even more so since they take place amidst “a sea of despair” (1902, p. 54)
and “tormenting agony” (1902, p. 69). Since lvan’s transformation is a subject
examined in detail in the following parts of the paper, it suffices to mention
here that after a long fight which culminates in the last three days, Ivan dies,
reconciled with his family, with his soul, and - in a Christian reading of the
text - with God.

Suffering, death and dying

There are several major differences between Ames and lvan concerning suf-
fering, death and dying. First and foremost, at the end of Gilead, reader is left
with a remarkably open end concerning Ames’ death, while in The Death of
Ivan llyich, the newspaper announcement of his death is the first information
about him which we get. Our not knowing whether Ames’ last words in the
narrative are also his last words in life, is, however, relatively insignificant as
to the fact that both stories are — from the very beginning till the very end -
perpetually coloured by the presence of death.

Although the presence of death is a constant, its understanding by Ames
and by Ivan is very different. Ames’ frailty, weakness and physical discom-
fort caused by difficulties with breathing are depicted in a much less graph-
ic way than intense physical sufferings of lvan. Ames’ strongest regret is for
not being young anymore; he regrets that he cannot dance properly, that he
falls asleep then and there, and that he is not a sporty type who could play
with his son. His understanding of suffering and death is tempered by his
understanding of God’s relation to reality. Everything that happens is part
of God'’s plan and has therefore a special providential meaning. Believing in
such a meaningful world, Ames - though he admits his imperfections - be-
comes a model of Christian piety whose expectation of death does not turn
him into a broken man, but his narrative offers instead an affirmation of love
and moral authority.

It is important to point out that while Gilead is less expressive of details
of physical suffering, death always lurks behind the story. Its presence is nev-
er doubted and it has a function of a constant reminder of human frailty.
“Sorrow seems to me to be a great part of the substance of human life”, thinks
Ames when he ponders over shadowy parts of existence (Robinson, Gilead,
2004, p. 104). One of the key passages related to suffering is in Lila (2014), the
third installment of Robinson’s trilogy Gilead, Home and Lila. In an attempt
not to approach lightly his wife’s question why things happen the way they
do, Ames decides to write to her:“l know it would be presumptuous to speak
as if the suffering that people feel as they pass through the world were not
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grave enough to make your question much more powerful than any answer
| could offer. My faith tells me that God shared poverty, suffering, and death
with human beings, which can only mean that such things are full of dignity
and meaning, even though to believe this makes a great demand on one’s
faith, and to act as if this were true in any way we understand it to be ridicu-
lous. It is ridiculous also to act as if it were not absolutely and essentially true
all the same. Even though we are to do everything we can to put an end to
poverty and suffering. | have struggled with this my whole life” (Robinson,
Lila, 2014, pp. 76-77).

If we follow Marilynne Robinson’s thought that “One consequence of reli-
gious belief is a habit of assuming that life has a profound significance, in its
broadest outlines and in its finest details” (in Parris, 2010), suffering cannot
be conceived of as a negative experience but as a blessing. This may sound
counterintuitive only if one regards suffering as having exclusively negative
connotations. Ames admits: “I believe there is dignity in sorrow simply be-
cause it is God’s good pleasure that there should be. [...] To value suffering
in itself can be dangerous and strange, so | want to be very clear about this.
It means simply that God takes the side of sufferers against those who afflict
them” (Robinson, Gilead, 2004, p. 137). In Robinson’s works therefore, suffer-
ing serves as the means to understand deeper truths about one self; it is the
transitory state which is part of God’s plan and it is also a reminder of one’s
wrongdoing. Thus, the time of Ames'’s loneliness described as “My own dark
time” (Robinson, Gilead, 2004, p. 44) and “deep darkness (Robinson, Gilead,
2004, p. 55) would qualify as suffering which preceded new blessings.

It would be wrong to suggest that Ames suffers less or more than Ivan.
While interpretation of the evidence in Gilead may easily demonstrate the
opposite, one also has to bear in mind that suffering is very subjective and as
such impossible to measure. Although Ames’ narrative is not centered on his
physical pain, real’ suffering which he experiences, is of a more subtle nature
and will be discussed later.

Ivan’'s approach to suffering and death cannot be more dissimilar from
Ames! Ivan is a strong, healthy middle-aged man whose illness is caused
by his own clumsiness. Unlike Ames’ angina pectoris, lvan is to some extent
responsible for his illness and he can blame himself for not being careful
enough. His severe pain and physical sufferings are described very vividly
and graphically; steady worsening of his condition dominates the narrative
in such a strong way that it is impossible to ignore it.

While Ames’ and Ivan’s lives are strikingly different, it is possible to trace
some similarity between their stories. Both protagonists work in law. Ames
interprets God'’s law for the people of Gilead and tries to apply them to his
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life; lvan works as a judge and law represents for him the world of clear
rules and precise regulations. lvan’s surname Golovin connotes affinity with
the ‘head’ (ronosa) and with the rational control and understanding of the
world. In Ivan’s life there is no place for the miracles and for the supernat-
ural. The icons are “on a table in the corner” (1902, p. 4), forgotten and ig-
nored. When once a lady suggests he might try healing with them, he “sur-
prised himself by listening attentively, and believing in the reality of the fact.
This circumstance frightened him. ‘It is possible that | have reached such
a degree of mental weakness?' he asked himself.‘Nonsense! All rubbish! One
must not give way to mere fancies. Now I'm going to select one physician,
and rigorously follow his advice™ (1902, p. 35). Although the existence of any
spiritual force is still irrelevant for lvan, yet the small seeds of doubt are pres-
ent here since he does not dismiss the idea immediately but he gives it some
thought, albeit a short one and soon supressed.

It is revealing to observe the differences between the ways by which
Ames and Ivan are treated by their closest family and friends. In Gilead, con-
cerns for Ames’ health are overtly expressed by his wife Lila. There are a few
occasions in the book which show her acts of devotion. Ames rather often
mentions how she worries when she does not know his whereabouts; she
prepares him his favourite meals and does everything to better his condi-
tion. She is‘the angel of the house’in a positive sense, and her love and keen
interest in Ames bring light to their coexistence. For Ames, Lila is “a woman
of great refinement” (2004, p. 230); she reads the Bible and wants to be edu-
cated in the issues of faith; she transcribes interesting passages from books
for their son and goes through Ames’ sermons which he has collected from
the start of his pastoral service.

Thereis a sharp contrast between the scenes of a warm family life in Gilead
and those in Ivan llyich. Addressing his son, Ames describes how once, “We
stood you on a chair and you ate toast and jam while your mother polished
your shoes and | combed your hair” (2004, p. 8). There are no such scenes
in Ivan llyich’s family. Relationships appear to be cold and formal and while
there are some occasions for merriment, Ivan seems to be a distant father
whose primary role is to provide material well-being for the family. While
Ames is deeply involved and fascinated by the growth of his only son; Ivan
observes his family as if from a safe distance. Both of them share the pain of
losing a child in the past (in lvan’s case we read that more of his children died
young) but while Ames thinks of his lost daughter repeatedly with kindness
and love, there is no mention of Ivan’s attitude. lvan is not a bad or wicked
person, but — using Biblical phrasing, he is rather a man of a hardened heart.
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He prefers not to express his emotions and feelings and does not care about
other people’s worries.

As Ivan’s illness progresses, his detachment from family intensifies and
what used to be a mild interest and passive observation changes now into
distrust and later even hate: “His family, - especially his wife and daughter,
who were in the very white-heat of social pleasures, - he saw, did not com-
prehend at all, were vexed with him because he was gloomy and exacting,
as if he were to blame for it. Even though they tried to hide it, he saw that he
was in their way, but that his wife had definitely made up her mind in regard
to his trouble, and stuck to it, no matter what he might say or do” (1902, p.
36).

Here, however, an important aspect of Tolstoy’s narrative technique
need be mentioned as it may influence readers’ interpretation of the text
significantly. As Victor Brombert mentions in his critical reading of the no-
vella, Tolstoy had originally intended to write it in a first person from Ivan’s
perspective (see Brombert, 2006, p. 155). Since “[t]he third-person narrative
made it possible to transcend the individual experience, to translate it into
a universal reality” (2006, p. 155), the author preferred this, more objective
point of view. The third person narrative is, however, still very complex and
suggests ambiguity which may be evidenced in an attentive reading of the
text. It becomes clear that the attempted objective view of the third per-
son may in fact be a disguised form of lvan’s perspective. Our seeing any-
one’s behaviour toward him as hypocritical, insincere and distrustful may
well be hued by Ivan’s bleak and depressed interpretation of the situation
and Tolstoy’s artistic strategy. | believe that the depiction of the final scene
— when lvan’s son kisses his father’s hand and his wife forgets to wipe her
tears in distress — expresses a much different perspective. Until then, lvan
sees everything in dark shades and ignores humanity and humanness of
others because he sees them only as reflections of his own cold detachment.
As aresult of this, descriptions of family’s behaviour during Ivan’sillness need
be read with a grain of salt. If it were described again, seen through Ames’
new vision as acquired at the end, the atmosphere of former scenes would
have been less pessimistic.

It has been mentioned already that Ames’ true source of suffering is re-
vealed only slowly in the text. In this matter Ames, in fact, resembles Ivan
who is blind to see the world from a different perspective as well. A crucial
source of Ames' pain is his relationship with Jack, the son of his good friend
Boughton. Their history is complex. Jack’s real name is actually John Ames,
named after Gilead's narrator and his father’s best friend. From the begin-
ning, their relationship shapes awkwardly. Ames is not happy that the child
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bears his name and as the boy grows Ames repeatedly suspects him of var-
ious pranks performed against him. Even after many years, their relation-
ship is uncertain and shaky. Jack has always been a black ship of the fami-
ly. As a young man he fathered an illegitimate child who died prematurely.
Afterwards Jack left the family for an indefinite time and does not come back
even for his mother’s funeral. Ames’writing to his small son overlaps with the
surprising return of Jack Boughton to Gilead. First occasional comments on
Jack’s arrival slowly transform into overwhelming presence of Ames'spiritual
child’in the narrative. The progress of the relationship with a man who was
never close to him goes like a red thread throughout Ames’story. He starts to
become jealous of Jack who converses freely with Lila, plays with his son and
embodies much of what Ames lost and lacks: youth, vitality, and strength.
There is an emotionally intense scene of a mass when Ames observes from
a pulpit Lila, Jack and his son sitting next to each other, looking like a young
happy family. It is difficult, Ames confesses, not to covet and desire what the
other person has. He admits that it has always been easier for him to wipe
with those who suffer than to celebrate with those who are in joy. As Jack
occupies more and more space in the narrative, a reader understands that
Ames’ obsession with the relationship bears a vital significance for his peace
of mind and is, in fact, a true reason of his anguish and suffering.

Transformation, reconciliation and ‘God’s kingdom within us’

It is telling that Ames’ and Ivan’s transformations which take place shortly
before they die are triggered by a very unlikely source. In both cases, the
person who causes the change has been present in their surroundings, yet
either they are blind to see that there is something unresolved (the relation-
ship between Jack and Ames) or that the person actually exists as a human
being and not only as a servant (the relationship between Ivan and Gerasim).
It would be daring to compare Jack and Gerasim but they serve a common
role in Ames’and lvan's change. While Ames is a model of tolerance and love,
it is bitter - although redeeming and meaningful - for him to learn that Jack
might have in fact needed him in the past, that he actually needs him now
and that Ames failed as a father in this regard. Unsurprisingly, the final part
of Ames’ narrative deals more with Jack than with Ames' little son. It is their
(Jack’s and Ames's) relationship which needs be healed and reconciled so
that both may leave in peace (Jack returns to his wife; Ames dies).

The presence and care of Gerasim in The Death of Ivan llyich are the ulti-
mate reasons for lvan’s transformation. On the brink of death he learns that
his principles observed in life proved unsatisfying. Nothing is certain any
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more. lvan’s uncertainty surely relates to an approaching death, yet, his fear
of dying is just a minor issue compared to spiritual emptiness which lies un-
derneath. | would argue that facing death, Ivan suddenly finds himself in the
most radical and fundamental situation of ‘non-existence’. He realizes that
when he dies, he will be no more. Death is the end. After saying this, it would
be too easy to suggest that his conversion is an act of a weak mind which
tries to find refuge in anything that offers some consolation. His change is
much more complex. It is not simply that Ivan ‘needs’ to accept death. While
the scene of being sucked into the black sack has a nature of a symbolic em-
brace of death, it is a different kind of embrace he needs in order to leave the
world peacefully. lvan does not need the visions of angels and demons, but
what he really does need and gets is the evidence of human kindness and
love.

Itis a valid question whether Ivan is fully responsible for being such a cold
person and for his strictly rational, logical and materialist outlook. Is it not the
ultimate tragedy of his life that he has never met a person who might have
shown him that the real and satisfying values can be found in the simple acts
of care, love and dedication? It seems that with an exception of his child-
hood, Ivan never meets anyone who would regard comfort and well-being
of others superior to one’s own. It can be argued that lvan‘has to’fall from the
ladder in order to meet such a person in Gerasim and to be educated by him.
His servant’s acts of kindness and constant care show lvan that a purposeful
and meaningful life is possible.

Etymology of Gerasim’s name leads at least to two sources. It can be in-
terpreted either as derived from the Greek ,yfpac” (,geras”) which translates
as ,old age, elder” and it may thus refer to Gerasim’s wisdom and prudence
which he possesses despite his youth. There is also a possible derivation from
the Greek gpacpiog (erasmios) meaning ,beloved” which might be an allu-
sion to John, a beloved disciple of Christ. Gerasim is described as “a clean,
ruddy young muzhik” (1902, p. 48) with a “fresh, good, simple young face,
on which the bears was only just beginning to sprout” (1902, p. 48). It is in-
teresting to observe how rarely Tolstoy’s interpreters comment on Gerasim’s
youth. He is almost a child when he takes care of Ivan. | think that his youth,
therefore, may suggest a dimension which would remind one of a father —
son relationship. Biblical John, Christ’s close companion who was present at
many crucial events of Jesus' life, including the scene of His crucifixion and
death, is often portrayed as a beardless youth. John is also often depicted in
visual art with his head in Christ’s lap, indicating strong intimacy; a similari-
ty with Gerasim’s physical closeness with Ivan. During lvan’s agony, Gerasim
also reminds one of an angel who comforted Christ in the Gethsemane
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garden when He is left alone, shedding blood, doubting the meaning of sac-
rifice He is about to take.

Setting the final pages of Gilead and Ivan Ilyich side by side, some impor-
tant affinities and resemblances between the protagonists’ transformations
become obvious. In Gilead, there is Ames’ slow realization of his failed role
as Jack’s father which culminates in at least three acts of devotion to him, all
equally significant for Ames’ ultimate reconciliation. The first act is Ames’ will-
ingness to share his most precious happiness (Lila and a son) with Jack. This
happens even before he learns about Jack’s marriage and Ames realizes that
he is willing to accept a possibility of Lila, Jack and his son to become a fam-
ily. By this, he conquers his struggles with coveting. The second act is Ames’
gift for Jack in the form of Ludwig Feuerbach’s The Essence of Christianity.
The book was given to Ames by his brother Edward, “thinking to shock me
out of my uncritical piety” (Robinson, 2004, 24). Full of Ames’ notes, it has an
immense personal significance for him and he intends to leave it as one of
a few books for his little son. However, conversations with Jack show Ames
that his ‘spiritual son’ struggling with faith needs the book much more. The
third act is Ames’ blessing of Jack by which he does not only accept him as
his legitimate son but the act brings him consolation and certainty that he
needs very much.

In The Death of Ivan llyich, Ivan’s reconciliation and a moment of epipha-
ny happen as if by chance. Shortly before he dies, Ivan asks “What is right?”
(1902, p. 70) and grows still. An hour before he dies he finally dares to ask the
most fundamental questions: What is the life worth living? What is the right
and purposeful conduct of man? There are further questions that lvan asks
before he dies and it is significant to note that none is left unanswered, albeit
in various unlikely forms. In the case of the previous quote, Ivan’s question
occurred at the very same time as he “was continually shrieking desperately,
and tossing his arms. His hand struck upon the little student’s head. The lit-
tle student seized it, pressed it to his lips, and burst into tears” (1902, p. 70).
Son’s reaction is important not only as an act of thanking his father for the
unaware blessing but even more so as it appears to be an answer to Ivan’s
question. The life worth living is the life when you present yourself as a gift in
service for others. In the past, it never occurred to lvan to question his mor-
al integrity and personal interactions. All seemed clear and all seemed well.
There had to happen an unexpected event which would shatter his safety
and passivity. Helpless and weak, he realized that Gerasim’s deeds are pur-
poseful and at the same time utterly self-less.

In Gilead as well as in The Death of Ivan llyich, recognition of human-
ness of others is essential for one’s salvation. It is important to add that this
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recognition is not just an act of thought. In both cases it is fully realized in
concrete deeds. Those done by Ames towards Jack have been already men-
tioned; lvan’s transformative act is expressed in his admitting of being a bur-
den of others:“Yes, | am a torment to them, he thought.’l am sorry for them,
but they will be better off when | am dead. He wanted to express this, but
he had not the strength to say it.'However, why should I say it? | must do it”
(1902, pp. 70-71). After that, “He pointed out his son to his wife by a glance,
and said: - ‘Take him away... | am sorry... and for thee! He wanted to say
also, ‘Prosti — Forgive, but he said, ‘Propusti — Let it pass;’ and, not having the
strength to correct himself, he waved his hand, knowing that he would com-
prehend who had the right” (1902, p. 71).

Ivan’s last deed before his death is thus an act of sympathy towards oth-
ers as he wants to unburden them from suffering they might feel looking at
him. The scene’s strongly alludes to Christ’s crucifixion and his address to his
mother and John under the cross, leaving Mary in care of his beloved disci-
ple. In Ivan llyich, John's role is taken by Ilvan’s wife; yet its overall reference to
the New Testament image is, | suppose, obvious.

It remains uncertain to whom are lvan’s last words addressed. They might
be intended for his wife, explained as asking for forgiveness and for her will-
ingness to let him go. The words might be addressed to anyone or all peo-
ple in the room. In that case, his utterance is a general plea for forgiveness
and departure. There is, however, also the possibility of lvan addressing God
aboutWhom (or Christ) there is no explicit mention in Tolstoy’s text. However,
the rich New Testament texture visibly permeates the novella and supports
an interpretation imbedded in Christian spirituality. | believe that Tolstoy’s
use of Biblical parallels, symbolism and allusions give evidence to the fact
that the author meant this layer of the text remained implicit, though still
possible to decode.

| think that Tolstoy leaves the question of lvan’s words open on purpose
and the interpretive evidence for that is in his thought: “he would compre-
hend who had the right” (p. 71). These words do not necessarily refer to
God as Jerome Donnelly (2013) believes, but rather allude to another New
Testament passage. Namely, to Matthew 13:9-17 when Jesus discourses on
the importance of understanding His message, literal, or conveyed symbol-
ically in parables. Those who deserve it and who make an active attempt to
understand will understand. In lvan’s context, the words will find their right
addressee and interpreter. Although his body fails and his message is un-
clear, what matters is Ivan's intention. His transformation proceeds when his
act of mercy extends over all people present at his death-bed:“And suddenly
it became clear to him that what oppressed him, and was hidden from him,
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suddenly was lighted up for him all at once, and on two sides, on ten sides,
on all sides” (1902, p. 71).

Unable to say his thoughts aloud, Ivan realizes that the only act of mercy
he is able to do is to leave. It is not important that by leaving he will lose
his life, because what now matters much more is the good of the others.
The reference to the many side from which his understanding comes may
well be another reference to the New Testament, particularly, to Luke 17:
21"Neither shall they say, Lo here! or, lo there! for, behold, the kingdom of
God is within you” Ivan finds out that the loss of his life is nothing in compar-
ison with the gain of peace of mind that he received. The scene at his death
bed is his symbolic embrace of humanity and mankind; the act he could nev-
er achieve in his life.

“I hope you will put yourself in the way of the gift” (Robinson, Gilead,
2004, p. 114) is one of the most powerful sentences in Gilead which encap-
sulates the philosophy and spirituality of Robinson’s work. Ames's message
is not inherently spiritual yet, at the same time, it embodies spiritual values.
As a piece of advice for the life worth living the sentence may sound simple
and naive. Its depth and practical meaning, however, relate to the purposeful
life of self-restraint, cultivation of gentleness, meekness and charity. To put
away oneself in the way of a gift means to find one’s vocation in service of
others and thus become a good man.

Conclusion

The quote from Luke mentioned above is fundamental for understanding
the protagonists’ transformations in Gilead and in Tolstoy’s novella. It is of
primary importance to realize that Ames and Ivan experience their change
while they are alive, conscious of time and aware of the happenings around
them. Although both narratives culminate in a prayer and quasi-visionary
experiences, less mystical in Ames’than in Ivan’s case, they do not occur after
they die but before. They are not the post-mortem imaginings but both char-
acters go through their necessary change and ‘reach’the Kingdom of Heaven
in their bodily existence.

This is crucial to mention since | believe that such interpretation deter-
mines the meaning of suffering and the concept of the life worth living as
suggested by Robinson and Tolstoy respectively. Physical and mental suf-
ferings of Ames and Ivan contribute to their regeneration and shape their
understanding of the life worth living. In Ames’s case it is unimportant to
know whether he dies or not since the crucial conversion takes place and his
story ‘ends’ by his reconciliation with Jack. Ivan, similarly to Ames, arrives at
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his understanding of the purposeful life through the character of Gerasim,
an unselfish, generous and humble man. Reading the texts through the New
Testament context implies that one’s happiness depends significantly on
a willingness to recognize Christ-image in others, an attitude which contains
sincerity, honesty, interest and care.
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FEHAEPHA MAPKOBAHICTb OAUHULIb MOBU 1 MOBJIEHHA:
BEPBAJIbHWUW | HEBEPBAJIbHU/ BUMIP'

Mapisa MNoHomapeHKO

THE GENDER MARKEDNESS OF LANGUAGE AND SPEECH UNITS:
VERBAL AND NON-VERBAL DIMENSION

Abstract: The paper deals with the issue of the verbal and nonverbal gender
markedness, the attempt to systematize the male and female dominants on certain
languagelevels has been realized, the definition of gender-marked unit was specified.
The attention is focused on the language occurrence of gender component in verbal
and nonverbal male and female communication strategies. The research is carried
out on the material of the modern Ukrainian prose.

Keywords: gender marker, gender markedness of communication strategy,
lexical gender markedness, gender markedness of seme, verbal and nonverbal
communication

JdyMKa Npo MOXNMBMI B3aEMO3B'A30K YUMHHMKA CTaTi Ta MOBU 3apoAnnaca
e B aHTUYHOCTI Y 3B’A3KY 3 $inocodCbKNUM OCMUCNIEHHAM KaTeropii npu-
poaHoi cTaTi (sexus) i rpamaTnuHoro pogy (genus) (Apuctotenb, [naToH).
34aBHa BifOMi 11 CBiAYEHHA NPO BiAMIHHOCTI YONTOBIYOrO Ta »KiHOYOro BapiaH-
TiB MoBU (Npo ue nucanu LW. banni, E. Cenip, b. Yop¢ Ta iH.). OguH 3 Hansigo-
MiLUMX NPVKIafiB — MOBa HapPOAiB OCTPiIBHUX KpaiH Kapnbcbkoro mopsi. Konu
€Bponenui BnepLue onMHUANCA Ha Mannx AHTUIbCbKUX OCTPOBAaXx, BOHU MNo-
MITWAK, IO YOSOBIKN i XiHKWN rOBOPATb AELLO «Pi3HMMM MOBaMI»: 0COONNBU-
MK Bynn YacTrHA NIeKCUKKM (KOpeHiB), okpeMi rpamaTuyHi popmu Towo. Mpwu
3BEPHEeHHI 4O YONOBIiKa un 3ragui Npo HbOro BUKOPUCTOBYBAsN «4O0BIUNN
BapiaHT», LOAO XiHKN — KiIHOUNIW». | fOoTenep iCHY0Tb MOBU 3 TaKMM PO3pi3-
HEHHAM (AMOHCbKa, YyKOTCbKa, AeAKi OCTPiBHI MOBU, MOBWN aMePUKaHCbKNX
iHAiaHUiB, 30KpeMa MOBa iHKiB Keuya). OTox daKT dikcauii reHaepHMX BigHO-
LIeHb Y MOBI i IX BNAIUB Ha NOBeJiHKY, 30KpemMa 1 MOBHY, € Li/IKOM peasibHUM.

Y 70-X pp. MUHYNOro CTOMITTA MOLWTOBXOM O AEeTalbHOro BMBYEHHA
cneundiuyHNX prc YonoBivoi Ta XKiHOYOT MOBJIEHHEBOI NOBEAIHKN CTana reH-
JepHa niHreicTmka. lMpote y gocnigkeHHAX MoBU 1 reHgepy 1970-1980-x
POKIB Pi3HMLA MiX YONOBIYOIO i »KIHOUOK MOBHOIO MOBELIHKOI BBakanacs

JocnigxeHHA BUKOHaHO y pamKax rpaHTy IGA_FF_2015_019 KyaemypHi maiHme-
JlekmyaneHi 83aemo3e’a3ku LleHmpaneHoi i CxioHoi €Eeponu 8 icmopuyHOMy acrek-
Ti; FpaHT NPOBOAUTLCA Ha Kadenpi cnagicTMKkm YHiBepcuteTy im. ®. MNManaybkoro
y m. Onomoyu,.
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aKkciomolo i cnyryBana BiANpaBHMM MYHKTOM AAA AiHMBICTUYHOrO aHani-
3y. BigTak TOrovacHi npaui 3 reHgepHOI NIHrBICTUKK Oy NO3HayeHi igeo-
NOTIYHOK 3aaHra)koBaHIcTIO | 6e3anenAuinHMM (emiHHMM iMnepaTUBOM.
IHTepnpeTauia pe3ynbTaTiB BigdyBanaca B paMKax AeKiNbKoX ifeonoriyHmx
napagurm: gediunTtHocTi (deficit), fomiHyBaHHs (dominance) i BigMiHHOCTI
(difference). CborogHi »k BYeHi MOCTYNOBO BiAMOBNAIOTLCA Bif abCoONOTU3Y-
BaHHA NPUCYTHOCTI FeHAepY B MOBI, pO3yMitoum reHaep AK NapameTp 3MiHHOT
iHTEHCUBHOCTI, WO BUABNAETLCA Y HM3LI KOMYHIKaTUBHUX CUTYaLiln Pi3HOIO
MipOI0 aX O MOBHOTO NOro 3HNKHeHHA (KnpunuHa, 2003, c. 115).

3a Teopi€lo reHAepHOI NIHIBICTVKKU, MOBa AK CMCTEMA, MOBJIEHHA AK Bif-
noBigHa il peanisauina Ta KOMyHikaLif AK MOBHa QiANbHICTb NOCNiIAOBHO BifO-
O6pakaloTb reHAepPHi NapameTpu, PENPE3EHTYIOTb FeHAEPHY MapKOBaHICTb
(Kocmega, 2014, c. 17). Ta nonpu 3HaYHY KifbKiCTb AOCTIOMXeHDb Y ranysi reH-
LEpPHOI NiHrBICTUKK, 6aYeHHA TaKol MOCNiAOBHOCTI 1 PO3YMiIHHA MOHATTA reH-
LEPHOI MapKOBaHOCTI MOTPeObYoTb YTOUHEHHSA. bo X AKLWO reHaepHa napa-
AWrMa JocnifKeHb NpeTeHAYE Ha CTaTyC HayKOBOI, MOCTA€E NUTaHHA YiTKOCTI
il TepMiHHOrO anaparty, 30Kpema NiHrBICTUYHOrO CTaTyCy reHAepPHO MapKo-
BaHWX OOUHMLb.

HanuncneHHilwmmn € npadi, NpucBAYeHi NposaBam reHaepy y nekcuui ta
¢dpaszeonorii. I. B. 3ukoBa, BUBYaloun reHaepPHO MapKoBaHi ppa3eonoriyHi
OAMHNMLI HAa MaTepiani aHriNCbKOI MOBU, BU3HAYa€E reHAepPHO MapKOBaHi igi-
OMU, AK OQUHULLi, OMOPHUMU KOMMOHEHTAMN CTPYKTYPU AKX € NEKCEMM, LLO
No3HauvalTb 0COOY YONOBIYOI UM XiHOUOI cTaTi (3bIKOBa, 2002, ¢. 4). [lo pociii-
CbKOI fOCnigHULI NPUERHYETLCA 1T YecbKa Konera K. KegpoHb, fika A0 KOMMo-
HEHTIB reHAepHO MapKOBaHUX iliom godac Aii (BUMHKM) abo NOBeAiHKY 3 Yo-
NoBiYOlo UK XKiHoUol pedepeHuieto (Hanpwvknag, yec. narukovat, provdat se)
(Kedron, 2014, s. 34). Couio- Ta NCUXOIHIBICTUYHE aocnigeHHs |. B. TaniHol
30PIiEHTOBaHE Ha BMAB reHAePHO-MOBJIEHHEBUX (FreHOEPHO-EKCMUYHMX) Map-
KepiB NONITUYHOT TEKCTOBOI KoMyHiKaLil (TanvHa, 2003), WwWo BUCTynatTb AK
KOMMMMIEKC CTUAICTUYHNX, NEKCUYHUX, CUHTAaKCUYHUX Ta KYNbTYpPHO-COLiab-
HUX XapaKTePUCTUK efNeMeHTIB YOSI0BIUOI Ta »KIHOUYOT TEKCTOBOT KOMYHiKaLlil.
. B. leHncoBa BMBYAE reHAepHY MapKOBaHICTb XY[OXHbOIO TEKCTY Y KOHTEK-
CTi igiocTVNio Ta NPOCNIAKOBYE Mipy 30epeXkeHHA reHAePHOT MapKOBAHOCTI
NEKCUYHUX OfMHULDb y nepeknaai (deHucosa, 2011). lo reHAepHO MapKo-
BaHOI NEKCMKN AOCAIAHNLA 3anyyaE Ti NEKCUYHI OAWHNLI, B 3HAYEHHAX AKNX
reHAepPHWIN KOMIMOHEHT MOXE peanizoByBaTMCA Ginbll KOHTpacTHO. MpoTe
YiTKOrO 11 y3arajqbHEHOro PO3yMiHHA reHAePHOI MapKOBaHOCTI HaM BUABUTHA
He BAANOCA: KOXKeH 3 AOC/iAHNKIB OKPECITIOE NOTro (oAaMo — He 3aBXAu JiT-
KO 1 NOCNiZOBHO) 3 OrNAAY Ha NpeaMeT CBOTO aHarisy.
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Y3aranbHoUM BUABNEHUI [OCNIAHMKaMK Habip reHAepHUX MapKepis,
X MOXHa PO34INNTY Ha Ti, WO MalTb eKCNAIYUMHUU XapaKTep BUPAXKEHHA
reHgepHoOro KOMMoHeHTa (GopmanbHi rpamMaTyHi PofOBI MapKepu, AK-OT:
¢dnekcii, 0cob0Bi 3aIMEHHNKMW, IMEHHMKIM Ta BNIACHI iMeHa, L0 BKa3ylOTb Ha fie-
HOTaT YO/OBiIYOT ab0 XKiHOYOT CTaTi), Ta Ti, WO MAIOTb iMNIIYUMHUU XapaKTep
(reHAepHWI KOMNOHEHT MICTUTBLCA Y CEMAHTUL IEKCUYHOT OAMHNLI 3 MacKy-
NiHHOI YK demiHHOW pedepeHLieto). BiaTak reHAepHUI KOMMOHEHT MOXKe
OyTV BUpPaXXeHUN AK eKCriLMTHO — Y MNaHi BUPa)KeHHA i MnaHi 3micTy, Tak
M iMNAILMTHO, NPOCTEXKYIOUMCh ILLE Y NS1aHI 3MiCTY. 3arasiom IeKCUKONOoru
" ¢ppa3eonory NPONOHYTb BU3HAUYEHHA AK GOPManbHOI, Tak i CeMaHTUYHOT
reHAepHOT MapKOBAHOCTI IEKCUYHMX OAUHMLb, CMMPAKOYNCh HA MOHATTA CTe-
peotuny. JocnigHukn (A. MntocHrHa, O. OwenkoBa) NPOBOAATb NHIBICTUYHI
EKCMePUMEHTH, abu BUABUTU FTeHOEPHUIN CTEPEOTUN CNPUNHATTA MUCEMHO-
ro MOBJIEHHS, MOBHi 3aC00W, LLIO CNPUIAMAOTbCA CBiJIOMICTIO HOCIIB MOBU 5K
reHgepPHO MapKOBaHi.

Ha xBwuni CTPiMKOro pocTy KiflbKOCTi reHAe pHUX OC/iAKEeHb HayKOBLi Ha-
MaralTbCA OCMUCINTI XapaKTEPUCTUKIM YOSIOBIUYOro Ta »KiHOUOro MOBJIEHHA
1 obrpyHTyBaTth ix. Bueni (O. lopowko, A. KupuniHa, T. Pabosa, O. 3emckas,
|. KaBiHKiHa) BMOKPEMIIIOIOTb reHAEPHI MapKepy MOBHOT NOBEAIHKNA Ha BCiX
MOBHWUX PiBHAX, NPOTE Yy BU3HAUYEHHI OKPEMMX PUC AK NepeBaKHO GpeMiHHNX
Yn NepeBakHO MACKYNIHHUX IXHi AYMKWN pO3X0AATbCA. OTOX CbOrofHi He ma-
€MO YITKUX KPUTEPIIB, 3@ AKMMU CaMe O3HaKaMu Ti Yn Ti pUCU MOBJIEHHEBOI
NOBeAiHKN CNif yBaXaTun reHgepHO MapKoBaHMMW. Ha Hawy aymky, gopeu-
Hille roBOPUTK He MPO XapaKTeEPHI pUCK MACKyNiHHOCTI i pemiHHOCTI, a Npo
«4OJI0BIiYi»/MaCKyNiHHI Ta «KiHOYi»/QeMiHHi JOMiHaHTK.

3 ypaxyBaHHAM OyMOK i TBEpAMXeHb HayKOBLiB MU 3rpynyBanu yci BUAB-
NeHi JOMIHaHTX MOBHOI NOBEAIHKM YOJOBIKIB Ta »KiHOK Ha OKPEMMX MOBHUX
piBHAX i 06'€eAHaNM 03HAKW, LLO iIX JOCNIAHUKM BBAXKAOTb MAaCKYTIHHUMM Y
demiHHMMN. B y3aranbHeHOMY BUTALI BOHW BUMALAIOTb TAaKUM YNHOM:

+  HaNeKCMYHOMY pPiBHI Y0/108i4UMU [OMIHAHTAMW € BXXMBAHHA ByJibra-

pV3MiB, HELLeH3YPHOI IeKCUKM, iIHBEKTUB, apMiNICbKOro Ta KpUMiHab-
HOrO aproHy, NPodeciNnHOro CAeHry, BCTaBHUX CAiB 3 CEMAHTUNKOIO
KOHCTaTauil (oyesudHo, 6e3CyMHi8HO, 38U4AUHO); BENNKA KiNbKiCTb
HEeOoJsI0ri3MiB, BUCOKA MOBHA KPeaTMBHICTb, BUKOPUCTAaHHA C/iB 3 Hal-
MEHLLIOK eMOLiNHOW iHaeKcaui€w. 1o XiHoYuX AOMIHAHT HaNneXuTb
BUKOPUCTAHHA OLiHHMX MPUKMETHMKIB, YaCTO CEMAHTUYHO MOPOX-
Hix», BXMBaHHA OAMHNLb adeKTOBaAHOI NIEKCUKK, iHTEHCUdIKaTopIB,
YaCTOK, BCTaBHUX C/iB, IO BUPaXaloTb HEBMEBHEHICTb (8U 3HAEMEe,
MeHi 30aembcs, HanesHo, Moxe 6ymu), eBdemi3mis; rinepbonisadis;
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+  Ha mop¢oNoriyHOMYy piBHi 417 XIHOK XapaKTePHNM € BUKOPUCTaH-
HA AeMiHYTUBIB, KOHCTPYKLIiN i3 3aMMeHHNKaMu mak, makud, akud,
YyacTilwe no3HayeHnX NO3UTUBHOK KOHOTALi€l0, YaCTOTHE BXKMBAHHSA
BUryKiB, 0CO6NMBO oU, ma Hy, 8ay. Yosnogiye MoBneHHA NOB’A3aHe 3
MiHIMaIbHUMK BigMOBIGHMMIK peakuiamn (MMM, yey, mak), BUKOPUC-
TaHHAM KOHCTPYKUIiN i3 3aiIMEHHMKaMWU mMak, makud, akud, JacTiwe
NO3HAYeHNX HEeraTMBHO KOHOTALIELD;

+  Ha CMHTaKCMYHOMY PiBHi JOMiHaHTOW (heMiHHO20 KOMYHIKaTUBHO-
ro CTWIIO BBaXKaloTb BMKOPUCTAHHA OKTUYHUX | MUTaNIbHUX PeY€eHb,
iHBepCil, HENOBHUX peYeHb, eNINTUYHNX KOHCTPYKLi; ZOMIHAHTOO »K
MACKYJIIHHO20 CTUAIO € KOPOTKI peYeHHA Ta CKNagHWn 3anayTaHuin
CUYHTaKCUC.

MpoTte TyT cnig 6paT [O yBarM BifCYTHICTb YiTKUX MEX MiX YOSOBIYMM

i XKIHOYMM MOBJEHHSAM, ai>Ke BOHO HE € TOMOIEHHUM, @ YO/108i4y Y XXiHOYY
MOBW HaBPAL Y/ MOXKHA BBaXKaT! OKPEMUMU CAMOCTIHUMN KOMYHiKaTUBHU-
MU CUCTEMAMW: OCOONMBOCTI YONOBIYOI Ta »KIHOUYOI MOBJIEHHEBOT NOBEIHKMN
MaloTb CKopille TeHAEHLUINHNA XapaKTep. YacTo Ti abo Ti ABMLIA, BUABNEHI
B MOBi YOJIOBIKiB i iHOK, MOB's13aHi 3 0COGMBOCTAMM iXHbOT NMCUXIiKW, XapaK-
Tepy, Npodecii, poni B couiymi, ane He 3 reHAePHOI HANIEXHICTIO.

MoHATINHMIA anapaT reHAepPHOI NIHMBICTUKM BKAKOYAE i TaKy OANHULIO, AK
2eHOepHO MApKo8aHa cemd. Ha nekcnko-ceMaHTUYHOMY pPiBHi reHAEePHi 03Ha-
K/ MOBHOI KapTUHW CBITY BUABNAIOTbCA Came Y FeHAEePHO MapKOBaHUX CeMax,
AKi € BiNIbLW Y/ MEHLU XapaKTePHMMM AJ1A JIEKCEM Ha MO3HAYeHHA YONoBiKa
U XKiHKW. 3a3HauyeHi ceMn € KaTeropianbHUMK | POPMYIOTb TEKCUKO-CEMAH-
TWUYHI NONA Ha3B 0Ci6 YONOBIYOI/>KIHOYOI CTaTi y BiANOBIAHUX MOBaXx.

OpHak cnig 3a3HaunTK, WO reHaepHO MapKOBaHi ceMn He 3aBXAW € YHi-
KanbHUMW B reHAepHOMY NnaHi. Tak, Hanpuknag, cemu ‘Benvka ¢isnyHa cuna’
abo ‘miyHa 6ygoBa Tina, NPUCYTHI B COBax TUMY 300p08AHb, Kpeme3, KO3dK,
2peHadep Ta iH., HasIBHi i B IEKCUYHMX OAVHULAX, LLO BUKOPUCTOBYIOTLCA Ha
NO3HaYEHHA KiHKW, AK-OT: amsiem — NPo NOANHY (30KpeMa 1 XiHKY) BENUKOT
di3nyHoi cunun i miuHoT 6ygoBu Tina. MpoTe xapakTepHUMM TaKi cemn € ans
NEeKCUYHMX OANHULb Ha NO3HAYEHHA Came YOJIOBIKa, @ TOMY OKPeC/oTbCA
AK reH4epHO MapKOBaHi, TaKi, L0 BUOKPEMJTIOIOTb NMeBHY pUCY AK GinbL xa-
paKTepHy ANA oci6 came YONOBIYOI CTaTi i MM Bigpi3HAOTH il Big 0Ci6 XiHo-
yoi cTaTi i HaBnakun (boHaapeHko, 2006, c. 72).

OTxe, cnigom 3a |. B. leH1COBO0, reHAEPHO MapKOBaHVMIM BBaXKaTUMEMO
NEeKCUYHI OQNHULI 3 KOHTPACTHUM PeMiHHUM/MaCKYNIHHUM KOMMOHEHTOM fK
Ha piBHi 3MicTy (@60 nNuLIe Ha piBHi 3MiCTY), TaK i Ha PiBHi NOro BUparkeHHs.
[eHOepHa MapKOBaHICTb MOBM NPOABMAETLCA Yepes:

29



Slavica Nitriensia 6, 2017, 1

«  OcoboBi 3aiMeHHUKN, AKi KOHCTPYIOOTb reHaep y MoBi. He mo3Hauve-
Hi reHAePHMM MapKyBaHHAM B Cy0’'€KTUBHIN GopMi (3aIMEHHVKI MapKyOTb
reHAepHy Ono3uuito TiNbKKU B TPETI 0Cobi i He € HOCIAMY reHAepy B iHLLNX
0co6ax), BOHV MOXYTb NigTPYMyBaTV MOHATTA reHaepy.

. BuKkopucTtaHHA cniB, WO CNiBBIAHOCATLCA 3 YOSIOBIUUM i XKiIHOUUM 3a
CBOEI0 BHYTPILLHBbOI GOPMOIO (TaKi HaMMeHYBaHHA MO3HAYalTb CTaTEBO-PO-
NbOBI, CTaTYCHI 1 couianbHi BiAHOLWEHHA): 6ambKo, Mamu, 004Kd, CUH, Hape-
yeHd, HapeueHud, s1edi, NaHi, NAH, KopPoJib, KOPOJIead.

. BuKopucTaHHA cniB i CTOBOCMONYYEHD, WO MaloTb Y CBOEMY CKNagi
OAVHWL 3 2eHOEPHUM KOMNOHEHMOM, AKWI BKa3y€e Ha CTaTb pedepeHTa:

v’ ppaszeonoriyHi oguHMLL, CNiBBIAHOCHI 3 YOMOBIKOM Yl 3 XKIHKOI Ha
PiBHI CEMaHTUKN: YKP. CUHA NAHY0Xd, POC. KucelHasa 6apelwHA, Yec.
stard paprika (CTapLunii KOHCEPBATUBHUIA YONOBIK);

v/ KonoKauii?, AiKi 3aCTOCOBYIOTbCS BUKJIIOYHO LWOAO YOJOBIKiB: pPoC.
Kpacusebll, Kak AnoJIIoH; CUsbHbIU, KAk 6blK; cmpoUHbIU, KAK monosis/
Kunapuc; vec. krdsny jako Adonis; Ta XiHOK: pOC. 3/1d4, KaKk 8edbMd;
CmpolHas, Kak 6epé3ka; yKp. CmpyHKa Ak monoss, vec. hezkd jako
ruzicka;

3a3HayMMOo, O B CUCTEMAX YONOBIUYMX i KIHOUMX HAIMEHYBaHb Y C/TIOB'AH-
CbKMX MOBax CUMETPUYHO-aCUMETPUYHI BiHOLLIEHHA rpaMaTUYHOI KaTeropii
pogay i ceMaHTUYHOT KaTeropii cTaTi 6e3nocepeaHbO MNOB'A3aHi 3 reHepanisy-
BaJIbHOIO QYHKLEID MACKYNTIHHOMO HaIMeHYBaHHSA, WO € 06'EKTUBHUM NPO-
ABOM aHAPOLEHTPM3MY Umnx MOB (ApxaHrenbckas, 2014, c. 26). Y yecbKin
MOBI K MOBI 3 MOLIIIHOIO PerynsapHiCTio reHepaniyBasibHa QYHKL A MacKyi-
Hi3Ma Ha piBHi 3araflbHOPOJOBOr0 3HAYEHHA BUABIIAE HMMKUY aKTUBHICTb, HiX
B POCICbKIiM Ta yKpaiHCbKi: uec. profesor — profesorka, ykp. npogecop — O,
poc. npogeccop - J; uec. host — J, yKp. 20cmb — 20CmA, POC. 20CMb — 20CMbA.

. Jlekcemun, NoB'sA3aHi 3 KOHUENTAaMN Y0J108iK i XiHKa (Tak 3BaHi cjo-
Ba-CTMMYJV, WO BUKINKAOTb 00pa3 yomnoBsika abo XiHKu). OCHOBHI rpynu
TaKNX OANHULb 30PIEHTOBAHI Ha:

v/ ONUC 30BHIWHOCTI YOJOBIKIB: YKP. CUJIbHI pYKU, POC. amyiemuyeckoe
meniociioxeHue, Yec. urostly; Ta onmnc 30BHILLUHOCTI XIHOK: YKp. J1d2io-
HUU noeng0, meHOIMHA, POC. npesieCmHas, vec. puvabnd;

v/ ICUXONOTiYHI AKOCTI YONOBIKIB: YKP. pilyyuli, poc. cypossbil, Hec.
pribojny; Ta NCUXONOTiYHI AKOCTI XIHOK — YKp. eMoyiliHa, poc. Heslo-
2UYHaA, vec. ubrecend;

v/ NLEe YONOBIUMNX UM XKiHOUMX pedepeHTiB Yepes BHYTPILLHIO Gopmy,
Lo BiAcunae o ocobnusocter 6iodizioNoriyHOro XKMUTTA XKIHOK: YKP.

2 CTinKi KOMMNAPaTUBHI CNTOBOCMONYYEHHS.
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Hapooxxysamu dimedl, poc. 3abepemMeHemsb U coLianibHUX POSel Yo-
NOBIKiB: Yec. narukovat;

[lo ui€l rpynu HanexaTb TaKOX KOHLENTU, MOB'sI3aHi 3 HesepbasibHO No-
gediHkor. HeBepbanbHa KOMyHiKalif Ha reHaePHOMY PiBHi € MPOLYKTOM ro-
NTOBHO CoLUiafbHUM, OCKIifIbK/ MOB’'A3aHa 3i CTEPEeOTUNHUM YABEHHAM NpPO
KOMYHiKaTUBHY NOBEAIHKY YONOBiKa abo »iHKM.

HeBepbarnbHi reHaepHi KOMYHIKaTUBHI CTEPEOTUMNN WNPOKO BUSIBNAIOTb-
CA 'y XYAOXKHIN niTepatypi, penpe3eHTyoun pisHi inoctaci MoBu Tina: napa-
JiH28icmMuKy (TeMbp ronocy, fianasoH, TOHANbHICTb), KIHECUKY (KeCTn, MiMiKy,
nosu, pyxu Tina n MaHepw), OKysecuky (MOBa OYel Ta BisyasibHa NoBefdiHKa
nofen nig vac cninkyBaHHA) Ta 2anmMuky (MOBa AOTUKIB | TaKTUJIbHA KOMY-
HiKawis). [PYHTYIOUMCb Ha TEOPETUYHIX BUCHOBKAX GaxiBuiB i3 HeBepbasib-
Hoi KoMyHiKauii (A. Mi3, H. KpenpgniH, C. puropbera), [OCNIAHUKNA reHaepy
(I. baxkeHoBa, T. Ocinosa, B. KoBanb) yMOBHO pO3pi3HAIOTb NapasniHreicTny-
Hi 1 KIHETUYHI 3acobK 3a CTaTEBOI HANEXKHICTIO, 3BaXKatoun Ha CTEePeOTUNHI
YABNEHHSA NPO HeBepbasibHy NOBeAiHKY YOSIOBiKa I XKiHKN.

MpoTe uiTkNn po3noain HeBepOanbHNX 3HAKIB Ha BrlacHe YosoBivi abo
XKIHOUI He 3aBXAW € KOPEKTHUM, afKe Y NEBHUX KOMYHIKaTUBHUX CUTYaLli-
AX BOHU MOXYTb O6yTW BUKopucTaHi o6oma ctatamum (Ocinosa, 2014, 201).
I. KpenaniH 3ayBaXkye, WO KOPEKTHiILle roBOPUTY NPO NepeBaXxHO Y0oBidi
Ta BiANoOBiAHO NepeBaXkHO »KiHOoYi CTUNi HeBepbOaNbHOT NOBEAIHKM HE3aNeX-
HO Bif peanbHOT cTaTi ix BUKoHaBusa (KpengniH, 2005, 28).

YBara okpemux BueHux (I. Kperngnin, A. MMi3) ronoBHMM YMHOM 30Cepe-
IXKeHa Ha reHAepHUX acnekTax eMOUIMHOCTI, N03asaK reHaep AK CKNagHUM
COLIOKYNbTYPHUIA NpoLeC KOHCTPYOBAHHA CYyCNisibCTBOM BiAMIHHOCTEN Yo-
NOBIYNMX i XKIHOUMX ponei, NOBefiHKY, MEHTaNIbHUX | eMOLIIMHNX XapaKTepuc-
TUK 6e3nocepefHbO MNOB'A3aHNIN 3 eMOLIIMHICTIO YOOBIKIB Ta »KIHOK.

ComMaTunyHi BUCIOBW, YN HOMIHATUBHI OAWHWLI, 3aKpinneHi 3a KiHeTnu-
HUMW 3aco6amu (BiZOGPAXKEHHS »KeCTiB, MiMiKK, MN03, BMpa3y 06/1yus), Bia-
TBOPIOIOTb LiSIMA CMEKTP eMoLii: padiCTb, 34MBYBaHHA, MHIiB, Nevyanb TOLWo.
I. C. ba>keHOBa BMOKPEMJTIOE HEKOMYHIKATUBHI PyX©, AKIi MMMOXiTb CynpoBO-
IPKYIOTb CrifIKyBaHHA Ta CUrHaNi3yoTb MPO BHYTPILLUHIN eMOLiHNIA CTaH MOB-
uA. Y3aranbHeHHA Ui€l gocnigHuui M1 CynpoBOAXYBaTUMEMO iNOCTPaTUB-
HUM MaTepianom 3 ornoBigaHb 3i 36ipku «bir Mak Ta iHwi icTopii»® C. MKagaHa
Ta 3i 36ipKku onosigaHb «AK A cTana ceaToo»* T. Manapuyk.

3 XAJAH, C.: bie-Mak ma iHwi icmopii. Xapkis: ®onwuo, 2013, 320 c.
4+ MANAPYYK, T.: Ak a cmana cesmoto. Xapkis: ®onvo, 2008, 190 c.
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OTXe, Lie MoXyTb Oy Tu fil:

+  CNpAMOBaHi Ha Toro, XTo rosoputb. Cloan HaneXxaTb BUpasHi iHAMBI-
AyanbHi 3BMYKW, MPU3HAYeHi ANa 3HATTA BHYTPILWHbOI HAaNpyru, pyxu
Ha NO3HaYeHHA NO3UTUBHUX OYiKyBaHb, 30€HTEXKEHHS, MHiBY, COPOMY
(HanpuKnag, 3 >KiHOYOO MOAENTI0 NOBEAIHKN aCOLitOITbCA TaKi pyxu,
AK Kpymumu 80J10CCA, 2pu3mu Hiemi, Kycamu 2ybu, mynamu HiXKoto,
cniiecHymu pykamu, 3a1amyeamu pyKu, onycmumu oyi, 3 YOJI0BIYO0
— nomupamu pyku, nomupamu niobopioos, 4yxamu nomusuuyro, cmu-
ckamu Kynaku, bumu Kynakom o6 cmin); nop. 'y C. XKagaHa sikap Hep-
8080 XpyCKOMUMb NATbUAMU;

+  PyXu, CNPAMOBAHI Ha AKUACb MPeaMET, WO 3HaXoAUTbCA Ha MOBLI
(HanpuKnag, pagLue XiHoUMMM BBaXKalOTb TaKi Aii: Kpymumu ob6pyuyKy,
MGaHinys1r08amu OKy/1apamu, CMUKamu xXycmky Ha wui, nepebupamu
CK1G0KU HA 0053i, YONOBIUMMUY — po3cmibamu i 3acmibamu ryo3ukKu,
M’AMU Wanky);

+  PYXu, CNPAMOBAHI Ha AKMIACb NPEAMET, WO 3HAXOAUTLCA NopAg (Ha-
npuknag, »*KiHkam nputTaMaHHO 2pu3mu onigeys abo epamucs osnis-
yem, a YONOBIKaM — 2pamucA Yu2apKOK/TOXKKOK, 1amMamu CipHUKU/
osisui).

[eHOepHO MApKOBAHOI YBaXkaloTb i TaKy O3HaKy, AK AKiCTb MOBJIEHHA
(06’€KT goCNigKeHHA NapaniHrBiCTMKM). 30KpeMa, XapakTepr3youm MOBJIEH-
Hs1 YOMOBIKa, AOCNIAHMKM BUKOPUCTOBYIOTb MapKepy 0o0amu, 3anepequmu,
8U2yKy8amu, 8uc/108Umu, 8i02yKHymucs, npoMo8umu, NogioomMumu, 2080pu-
mu meep0o. XapaKTEPUCTUKY K XKIHOYOro MOBJIEHHS BepbanizoBaHO nepe-
BaXKHO TaKUMW JIeKCEMAMU: 8U2080pUMU, 8UNAIUMU, 8UGABUMU, NPOCUMU,
nepedpaxH8amMu, 0bypo8amucs, MmopoxKkomimu, YoKkomimu, mapamopu-
mu, 6esibkomamu Towo. Po3pi3HsA0Tb BiANOBIAHO 1 cmuJli MO8/1eHHA YONOBI-
Ka 11 XiHKI: YOJIOBiYe MOB/IEHHSA 3a3BMYall npame, meepoe, 0eujo epybe, pisKe,
suMo2nuge, NpSMOJIiHiliHe, MOBIEHHSA iHKW cnokiliHe, M'sKe, 0osipsiuse, Mup-
He, iHopi HaisHe (OcinoBa, 2014, c. 215).

Hiecnosa, WO MaloTb KOHCTATYBaNbHWI XapaKTep, HanyacTilwe CynpoBo-
O>KYIOTbCA C/IOBaMU, LLIO BKA3yHOTb Ha AKICTb 3ByYaHHA MOBW 11 emoLii, Hanpu-
Knag, Npv onuci MOBM YOJIOBIKIB aBTOPU XYAOXHiX TEKCTIB Y>K1BaKOTb C/TOBQ,
B AKMX aKLLEHTOBAHO Ha CWJ1i 3ByYaHHA MOBJIEHOIO C/1I0Ba B eMOLiNHOMY CTa-
Hi THiBY, HanNpuKnag: 3 Xapom / 2pi3Ho / 3106HO / cepdumo / 1tomo / eHigHO
/ 20/10CHO / )0pcmKumM abo mMemasniesum 20/10CoM / 3 00CAO0I0 / XOPCMKUM
MOHOM / 8 cunibHOMY 06ypeHHi Ta iH. CNOBa, WO BKa3ylTb Ha Cuiy i AKICTb
3BYYaHHS MOBW »KiHOK, YacTille nepepatoTb CabKiCTb rofocy i Npe3eHTyoTb
€MOUHNIA CTaH HEBNEBHEHOCTi ab0 CTpaxy: 3/IAKAHO / MpeMmAYUM 20/10COM
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/3imxHyswu / 60A3KUM 20/10COM / XanibHUM 20110com / ciabkum 2oocom / 60-
AYUCb / Muxo madixxe nowlenku / NogisibHoO i MuUxo / ¢ pO3CMAHOBKOIO Ta iH.

Cnpobyemo NpOoCTEXNTK Lo Te3y Ha NPUKNagax i3 TBOPIB Pi3HMX aBTOPIB.
Mpumipom, y C. agaHa repoiHi 34e6inbloro roBopATb HeNe8Ho, HeCcMinu-
80, HepP80B8O, HaTOMICTb YOJIOBIKM PO3MOBIIAIOTb 0OYPEHO, BOPOXKe, Kame20-
puyHo, Hanosneznuso. MNepcoHaxi-XkiHKK onoigaHb T. Manapuyk, HaBnakuy,
yacTile roBoOpATb 2pPi3HO, CyB8OPO, 8/IAOHUM MOHOM, PifLLIE — HEBNEBHEHO,
6,102a/1b6HO, HAIBHO 3AHENOKOEHO, CMULWEHUM 20/10COM, HECMIIUBO NMPOBYIOTb
3aB’A3aTu fianor, a OT YOJSIOBIKM HEPBO8O BYPMOYYyMb, NIAYYYU.

3BepTa€E Ha cebe yBary we oavH GaKT. s XapakTePUCTUKIN SKOCTi MOB-
NEHHA YOMOBIKIB aBTOPU XYAOXHIX TEKCTIB BUKOPUCTOBYIOTb Oinblue KBa-
NiTaTUBHUKX Ji€CNiB, AKi HeCyTb B cObi AoAaTKOBY iHpOpPMaLilo NPo MaHepy,
TOH, CUNy 3BYKa, eMolii (3asosamu, 2opaaHumu, 3akpudyamu, Kkpudamuy).
KBanitaTuBHi AiecnoBsa, Wo nepenatoTb rHiB / He3a40BOJIEHHA / 36eHTeXeH-
HA, TEX YacTille BUKOPUCTOBYIOTb AJ1A1 XapaKTePUCTUKN MOBJIEHHA YOJOBIKIB
(6ypyamu, 6ypmomimu, npobypmomimu). Ha pi3KicTb, KaTeropuyHiCTb MOBU
YonoBIKiB BKa3yloTb i fiECoBa nepebumu, 8iopybamu, pi3oHymu, sumazamu,
y onosigaHHAX T. Manapuyk e 1 2pumHymu.

Onucyoun eMouinHUI CTaH repoiB YOMOBIYOI Ta »KIHOYOI CTaTi, aBToO-
PV XYQOXHiX TBOPIB Y»KMBalOTb AIi€C/IOBA Pi3HOrO MENOAINHOrO 3BYYaHHH.
Mpumipom, KBaniTaTMBHI AiecnoBa sepewamu, nponuwamu, npochisamu
XapaKTEPU3YIOTb AKICTb 3BYYaHHA MOBMU XiHOK i 3BUYANHO HEe BMKOPUCTOBY-
IOTbCS B OMUCi MOBNIEHHEBOT NOBE/iHKW YOJIOBIKiB.

MNprKmeTHM € 11 Te, WO 3 LifIoro paay 3BYKOHacCigyBanbHUX Qi€CAiB, AKi
CYNpPOBOAXKYIOTb NPAMY MOBY NMEPCOHaXiB YONOBIYOI cTaTi (3apesimu, 2ap-
yamu, npo2ap4amu, 2apKHymu, wunimu, KpAKHymu TOL0), AOCiAHUKAMUN
3a¢iKCOBaHO NiLe OAHe LIECIOBO TaKOro TUMY — KyOKyOdkamu — ojis Xxapak-
TEPUCTUKN AKOCTi MOBM »KiHOK.

Y MOBHIl CBIGOMOCTi OLliHHi O3HAKWN AKOCTi 3BYYaHHA MOBW iHOK 3aKpi-
NneHi y BAMAZI NeBHUX CTEPeOTUNIB, BiATaK 3a ix Npoekuii Ha pedepeHTa
NPOTUNEXKHOT CTaTi HabyBalOTb ACKPABO BUPaXKEHOT eMOLIHOI OLIHKN. [HLWwa
CnpaBa, AKLO Nia pedpepeHTOM MAETbCA Ha YBas3i XiHKa, AN1A XapaKTepucTu-
KM AKOI BUKOPUCTAHO CTEPEOTUMHI YONOBIYi OLliHHI O3HaKW. Y LibOMY BUMNAaAKy
HeraTMBHiI eMOLiMHI OLiHKN He NPOCTYNatoTb, OCKINIbKM B MOBHIl CBIGOMOCTI
npeacTaBHNUKIB 000X cTaTel YONOBiYi OLiHHI 03HaKM MalTb BaroMy 3Hauu-
MICTb i TPagULINHO OLiHI0ITbCA SIK NO3UTUBHI (BarkeHoBa, 2003).

[lo nposiBiB reHAepHO MapKoBaHOT HeBepbanbHOI KOMYHiKaLii, perynsp-
HO MOBTOPIOBAHUX Y XYAOXKHIX TEKCTaX, Hanexatb i Taki cneundiyHi 3aco-
6u, AK nornaan (oKynecuyHi 3acobu), Wo X HanpaBnAlTb OANH Ha OAHOrO
abo AKMMM OOMIHIOITbCA MiPK COO0I0 YUYaCHMKN CninkyBaHHA. Oco6nvBoro
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3HaYeHHA Bi3yanbHa KOMYHiKaLia HabyBa€ 3 ypaxyBaHHAM reHAePHOro YnH-
HWKa, OCKINIbKN reHAePHO MApKOBaHe CMifIKyBaHHA Yy LibOMY BMMAAKY TaKu
Ma€ neBHi ocobnmeocTi (Kosanb, 2007, c. 119).

Pap eniteTiB yKpaiHCbKOI MOBM MOXKYTb MO3HaYaTW XiHOUM nornag (oui)
TaKoro ¢yHKLiOHANbHOro CNPsiMyBaHHA: 2ocmputi, donumsausut, XadibHud,
3anumsusud, oyiHrooyul, nuneHul, npoHusausud, Yinkul (CtaBuubKa, 2015,
. 143). Mop. npuknagu 3 manoi npo3u C. XagaHa Ta T. ManAapuyk: «rasgnHa
NUILHO 03UPAEMbCA», «AiBUNHA 6OS3KO 02/1€0i1aCh>.

[eHpepHO peneBaHTHUM CAlig yBakaTu arpecyMBHWIA YONOBIUNA nornag,
3BepHeHnn 1o XiHKK (CtaBuubKa, 2015, c. 167): «BiH 38epXHbO OUBUMBCSA»,
«3 BUK/TUKOM nooususcs i y Bivi». CymipHUM € npurknag 3 1Bopy C. KagaHa
— «COnAaaT BiaNoBiB 6adbopuUM MiimapHUM No2asi00M», OCKINbKWN reHaepHO
MapKOBaHa cema MPUKMETHMKA MislimdpHuUll BKa3y€e Ha BiliCbKOBY 0CO0Y 3
MACKyNiHHO pedepeHLi€eto.

| BCE X reHAepHi BiAMIHHOCTI Y Bi3yanbHi/l NOBeAiHLi He € MONAPM30BaHN-
MM, MO3aAK KOHTAKT OYelN BMKOHYE YncneHHi GyHKUil. Hanpuknag, TBepaun
abo NUAbHWI NOrNAL NPAMO B OYi HE € reHAEPHO MapPKOBAHMM OKYIECMUYHUM
3acob0oMm, xoua Il BUpaXae KOMyHiKaTMBHY CTpaTerilo JOMiHYBaHHS.

lAaNTUYHA KOMYHiKaLis y reHOepHOMY acreKTi TakKoX Ma€ CBOI 0cobnu-
BOCTi Ta TeHAeHLUil. Y Aiagax «KiHKa-4ONOBIK» YONOBIKM KOMYHIKYIOTb ye-
pe3 akTUBHI JOTOPKM, a XKiHKK yepe3 nacusHi. MKiHKK BifbHille 3a Y0ONOBIKIB
TOpKaloTbCA 0cCib TiEl camoi CTaTi, ApYy3iB abo poaunuiB. HaToMicTb TakTWIb-
Hi XeCTu Mi>K YONOBiKaMM HaragytoTb IXHIO MOBY — KOPOTKi 1 30CcepemKeHi
y MEBHIN TouULli: M'AKAA yaap Kynakom Yy pyKy abo TBepae nonneckyBaHHA
no nneuvy. Ak-oT: y PKagaHa: «BiH NOYMHAE nseckamu X NO nje4yax», <BOHU
BECESIO nJ1eckasau oro no niedys. Cepeg HanbinbLWw TUMOBMX CNOB'AHCbKNX
YOMOBIYMX XKeCTiB Ha3MBalOTb PYKOCMUCKAHHSA, Yilly8aHHA pyKu abo NoOaHHsA
PYKU — »KeCT BBIUNMBOCTI, KON YONIOBIK AOMOMArae XiHui, Hanpuknag, BUnTu
3 TPaHCNoPTY.

O. M. JleBueHKO 3BepTaE yBary Ha JIeKCUYHI oauMHLi, AKi BepbanisyoTb
KOHLEeNT cmpaxy y Npo3i cyyaCHMX yKpaiHCbKUX aBTopiB. BueHa pgocniguna
NiAKOPNYCU «YOJIOBIUOI» Ta «KIHOYOI» MPO3M N 32 JOMOMOrOK CTaTUCTNY-
HUX METOZIB BUABWMA, WO CJ/IOBA HA MO3HAYEHHA KOHLENTY cmpax y XiHo-
yomy nigKopnyci TPanNNATLCA YABIYI YacTille, HiXK y YonoBiyomy (JleBUEHKO
- JlixHakesuny, 2014, c. 40). Y onoBigaHHAx C. MKagaHa TakoXK »iHKW YacTille
BiUyBalOTb CTPaXx: «CyCifKa 60A3K0 BUNLLMA», ane 3yCcTpiyaloTbCA i MOOAMHO-
Ki NprKnagm «4onoBiunx CTpaxiB»: «BiH 6043K0 03UpdeEMbCA NO 6GOKAX».

HeBepbanbHi napameTpn KOMyHiKaLllii, Ha NepeKoHaHHA Lifioro pagy fo-
CNiZHVIKIB, OMOBJIEHI Y XyAOXHbOMY AUCKYPCi 1 GOPMYIOTb iIMMNILMUTHI CMINC-
NV, WO BigMNOBIAHO penpe3eHTYoTb GEMIHHI UM MACKYNiHHI KOMYHiKaTVBHI
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cTparerii. [IpoTe y peanbHil KOMyHiKauii Taki XapakTepUCTUKK € He 3aBXAau
HafiNnHO apryMeHTOBaHUMMU.

Ak 6aunMo, reHaepHa MAapPKOBaHICTb BUABSE NPOSBU AK Ha BepbanbHO-
My, TaK i Ha HeBepbanbHOMY piBHi. [Tonpu 3aKOHOMIpPHI TPYAHOLLi Y PO3MeX-
yBaHHi ¢emMiHHOro Ta MacKyniHHOrO Y KOMyHiKaT/BHill NOBediHLi YONOBiKiB
Ta KIHOK, Tak/M MOHa rOBOPUTM MPO HaABHICTb YOSOBIUMX Ta XKiHOUMX JO-
MiHaHT Ha OKpemMMX MOBHUX piBHAX. BogHouac ornag npaub, NpUcBAYEHNX
aHanisy BepbanbHUX Ta HeBepOaNIbHUX YOJOBIUMX Ta MKIHOUMX KOMYHiKa-
TUBHUX CTpATErii, CBIAYMTb MPO HarajabHy NoTpebdy BMMpPaLOBAHHA METO-
Jonorii gocnigxeHb, nepegycim Toro, AKOK «MipKOK» AOCAIAHNKNA MOXYTb
i MalOTb BUMIpPIOBATU pPiBEHb MACKYMIHHOCTI 1 peMiHHOCTI MoBneHHA. bo X
NPOrosioleHi iX aBTOPaMy BMCHOBKW 11 y3araflbHEHHA HOCATb 34ebinbluo-
ro emnipuyHni xapaktep, HaTOMICTb ANA HAyKOBOro AOCHIOXEeHHA BU3Ha-
YasIbHOIO € aprymeHTaTuBHICTb. A. B. KupuniHa we Ha noyaTtky 2000-x pokiB
BKa3yBaJla Ha HeJOCTATHIO YBary Ao Po3po0K/ METOLOMOTIYHMX NPVHLMUNIB
BVIBUYEHHA reHAEePHUX acneKTiB MOBM | KOMyHiKauil (KnpunnHa, 2003, c. 117).
Ha »kanb, Akoro-6yab BUPA3HOro Nporpecy y UboMy HanpAMKY i CbOrOAHi
He NPOCTEXYEMO.

MpPUIAHATHMMY € CNPO6U CTAaTUCTUYHO NPOAHANI3yBaTU reHAEPHUIN CKNaa-
HWK YOJIOBIYOro Ta »KiHOUOro MOBJIEHHSA, aby 3 MEBHOIO MipOto JOCTOBIPHOCTI
BUABUTU 3aKOHOMIPHOCTI U/ Xoua 6 TeHAEHLT Woa0 NOro MacKyniHHOCTI un
demiHHOCTI. ToX HaABHICTb CYTTEBOI NPOrafIviHX Y METOAONOTIT AOCiAKEHHA
reHaepHOl MapKOBaHOCTI OAMHNLb MOBW i XapakTepy MOBJIEHHA CTUMYJIIIOE
Hac [0 3aCTOCYBaHHA Y NOAAbLUMX PO3BigKax NpUKNagHNX MeTodis onpa-
LIOBaHHA OKPEMUX P1C YOJNIOBIYOro Ta XKiHOYOrO MOBJIEHHH.

MepcnekTUBHNMN YBaXKa€EMO N AOCNIOPKEHHA MACKYNIHHUX i GeMiHHUX
Mogesiei HeBepOanbHOT MOBEAIHKN Y XYAOKHbOMY ANCKYPCi, afKe reHaepHi
0CobnMBOCTI HeBepbanbHOro NPocTopy (MapaniHrBiCTUYHI, KIHETWMYHI, OKY-
NeCcUYHi Ta ranTU4yHi HOMIHaLiT) ABNAIOTL COOOI0 CYKYMHICTb COLLIOKYNbTYp-
HUX yABMEHb aBTOPIB TBOPIB MPO KOHCTPYIOBAHHA reHaepy.
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LABYRINTEM PROZ ALBERTA LICHANOVA

THROUGH THE LABYRINTH OF ALBERT LIKHANOV’S PROSES

Abstract: The study reflects on a contemporary Russian writer Albert Likhanov
(1935). He is the author of numerous books for Children and Youth — Monthy sho-
re (1968), Music (1971), My grandfather General (1973), trilogy Family circumstances
(1974), Solar eclipse (1977), Labyrinth (1974), Highest punishment (1984), Broken Doll
(2009) and others. The value of his works lies in their strong emotional profuseness,
in the great artistic strength and in their extremely high moral potential.
Keywords: Albert Likhanov; Russian Novelist; Literature for Children and Youth;
Emotional Profuseness; Moral Potential.

«...Hala coBecTb — He3prMas MUpPY SHeprus».
(A. JlnxaHoB)

Rusky prozaik Albert Lichanov se narodil 13.zafi 1935 v Kirové, dfivéjsi Vjatce.
Je absolventem Zurnalistické fakulty Uralské statni univerzity ve Sverdlovsku.
Pozdéji pracoval jako novindrf a editor Mladé prézy Sibife — edice vydavané
Zéapadosibifskym nakladatelstvim v Novosibirsku, poté pUlsobil mimo jiné
jako 3éfredaktor ¢asopisu CmeHa, predseda Asociace pracovniku literatury
a uméni pro déti a mladez, prezident Mezindrodni asociace détskych fond{
a reditel Védecko-vyzkumného institutu détstvi. Jeho vklad, usili a zasluhy
o rozvoj détské literatury byly ocenény fadou vyznamenani — v prosinci roku
2013 mu byla udélena i prestizni cena 3o10moti sumsase. Alberta Lichanova
nazyvaji «cameim MHO200emHbIM omyom Poccuu». U euwjé — adsokamom dem-
cmea, nosinpedom cupom, nocseoHeli Haoexool 06e300/1eHHbIX...» (PblKoB,
JlntepatypHas raseta, 2015, c. 5).
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Podle autorova minéni je veskera budoucnost skryta pravé v détstvi.
Spisovatel je pfesvédcen, Ze s détmi je treba oteviené mluvit o viech otaz-
kach i problémech, nic nezastirat a nevytvaret,jakousi umélou” hranici mezi
détstvim a dospélosti. Lichanov neustéle pfemysli o jedné z hlavnich sil, na
kterych je postaven Zivot. Tou silou je dobro — pevné, silné, vitézici a neoddé-
litelné spjaté s pojmy svédomi, lidskost a soucit.

Jeho prvnimi pré6zami s tematikou utvarfeni charakteru dospivajicich déti
aformovanijejich pohledu na svét byla dila Sagrénovd kiize (orig. lLlazperesas
koxa, 1962, nepreloz.), Necht je slunce! (orig. Ja 6ydem conHye!, 1963, nepre-
loz.), Hvézdy v zdri (orig. 38€3061 8 ceHmsabpe, 1967, nepieloz.) a Teply dést
(orig. Ténsbili 00x0b, 1968, nepreloz.).

V povidce Cisté kaminky (orig. Yucmele kamywiku, 1974, nepfeloz.) poprvé
necekané ostre a dlirazné zaznéla myslenka, které od té doby zUstal spisova-
tel vérny po cely dosavadni Zivot: nejen dospéli jsou odpovédni za své déti,
ale také déti,odpovidaji” za své rodice.

Ruku v ruce s dobrotou a lidskosti vsak kraci i Spatnost a zlo. ,Ano, dét-
stvi je duvérivé a dobrota md nebezpecnou vilastnost zapominat na zlé... Za éry
mého détstvi cely mamincin a babiécin zivot zacinal a koncil jedinou myslen-
kou — jak mé ochrdnit pred Spatnymi vlivy. Pted ulici, pred nicemnymi lidmi”
(Lichanov, 1986, s. 269). | v novele Labyrint (orig. J/labupuxm, 1974, ¢. 1976)
Lichanov dovadi ¢tenare k myslence, ze pouhym obchazenim a ignorovanim
se zla nelze zbavit. Zlo dostava podobu pokrytectvi, individualismu, cynis-
mu, nevsimavosti a nespravedlnosti. «<Hado mosbko, Ymob eadkue moicsiu
He cmanu Odenamu. Hado cymeme 3my 2opusiiy 8o8pemMsa 83Amb 3a X80CM
U 8bllBbIPHYMb U3 ceba. Cpasy ysudulub, KAk 1e2ko U npocmo mebe cmarno.
Cpasy nouyscmeyeuwlb, Kak xopouwlo 6e3 O0ypHbix Mbicsiel» (JluxaHos, 1980,
C. 406).

V romanu Mdj dédecek generdl (orig. Mot eeHepan, 1973 — 1974, ¢. 1981)
vypravi o pfatelstvi ¢lovéka, vstupujiciho do zivota, s ¢lovékem, ktery stoji
jiz na konci své zivotni pouti. A dédecek Anton Rybakov fikd svému vnuko-
vi Antoskovi: ,...Pamatuj si jednou provzdy: ¢lovék musi mit své pokracovdni.
To je nejvétsi stésti” (JlnxaHos, 1976, c. 258, prel. Z. M.). Lichanovova myslenka
0 «npogomkeHumn» — o pokracovani, resp. presnéji fe¢eno o nesmrtelnosti, je
jednou z hlavnich v jeho tvorbé. Nejde pouze o biologické pokracovani Zi-
vota, ale o néco vyssiho - o pouta sounalezitosti a pratelstvi, zaloZzenych na
duchovnim a moralnim porozuméni.

Lichanov vidi dité vzdy uprostied funguijici rodiny, kterou chape jako ma-
te¢nou bunku viech dalSich lidskych vazeb. V ovzdusi obecné viry v zZivot
a obzvlasté v détstvi a mladi si autor zaroven s uUzkosti uvédomuje, jak je
rodina nesmirné zranitelna. «xIma mema meHa He ocmasnaem... Ecme makoe
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gaxHeliwee XpUCMUAHCKoe Ha4yano — cocmpadaHue. XKasemos camozo cebA
nezko. Moxaneme Opy2020 moxe nezko. Ho nomoyde Opy2omy npeodosieme
mszomel — 3mo yxe mpyo oywu» (PbikoB, JlutepatypHasn raseta, 2015, c. 5).

Uvedenou problematiku zpracovava Lichanov predevsim ve své trilo-
gii s nazvem Rodinné okolnosti (orig. CemeliHble o6cmosmenscmada, 1974)
- Cisté kaminky (orig. Yucmele kamywku, 1974, nepfeloz.), Labyrint (orig.
Jlabupurm, 1974, ¢. 1976) a Podvod (orig. O6maH, 1974, ¢. 1976).

Novym stupném spisovatelovy zralosti je povidka Zatméni slunce (orig.
ConHeyHoe 3ammeHue, 1977, €. 1982). Je to dilo tradi¢né lichanovské - tema-
ticky je urceno dospivajicim a zachycuje dramatické momenty duchovniho
zivota hrdinG ve vyhranénych situacich. Na lyricky jimavém pfibéhu dvou
mladych lidi — chlapce a télesné postizené divky — ukazuje, kolik je ve svété
a v Zivoté hofe a utrpeni. Prozaik doslova nuti ¢tenafe zamyslet se nad tim,
ze kazdy ¢lovék by v sobé mél péstovat skutecné lidské city — pochopeni,
soucit, dobrotu, laskavost. ,...Musime vérit. Véfit v sebe a ve své sily. V to, Ze
jsmelidé...” (Lichanov, 1982, s. 49). To je v kone¢ném dUsledku i logicky zavér
povidek Mésicni breh (orig. JlyHHbIl 6epee, 1968, €. 1982) a Dopis z posty (orig.
Bam nucemo, 1977, €. 1982).

Lichanov stavi pfed Ctenafe otazky — co je to povinnost, sveédomi, dob-
ro, co ma v zivoté skute¢nou cenu? Tato problematika se objevuje hlavné
v Lichanovovych prézach Golgota (orig. foneoga, 1981, ¢. 1984) a Dobré
umysly (orig. bnaeue HamepeHus, 1981, €. 1984). O nebezpeclnosti lidského
— a obzvlasté rodicovského — egoismu je napsana novela Nejvyssi trest (orig.
Boicwasa mepa, 1984, slov. 1985). ,,...Hej, vietko mdte, no keby ste sa zamysleli,
tak nemdte nic. Peniaze nie su vsetko. Ale to si neuvedomujete, Ze ak nieco mdte
- vzdcne, naozajstné, nenahraditelné, je to syn... A vy tboZiaci sa ho zriekate...”
(Lichanov, 1985, s. 88).

Podstatné misto zaujima v Lichanovové tvorbé tematika valky, kterd se
v podstaté objevuje ve viech jeho dilech. Najdeme ji v jiz zminénych po-
vidkach Mdj dédecek generdl, Cisté kaminky, ale rovnéz v cyklu préz Myseika
(1971), ktery vysel v ¢eském prekladu pod nazvem Drevéné koné (1986).
Prvni tfi povidky souboru — Strmé vrchy (orig. Kpymele 2opesi, 1970, €. 1986),
Muzika (orig. My3eika, 1971, €. 1986) a Dievéné koné (orig. [lepeBAHHbIE KOHU,
1969, ¢. 1986) tvori trilogii. Pak nasleduji novely Strasimdra (orig. Kukumopa,
1984, ¢. 1986), Obchod s ndramnymi pomuckami (orig. MazasuH HeHazna0Hbix
nocobud, 1984, ¢. 1986) a Posledni mrazy (orig. [TocnedHue xonoda, 1984,
€. 1986). Zavére¢na povidka celého cyklu vysla jako samostatna publikace
v nakladatelstvi Mladé letd pod nazvem Posledné mrazy (1990). Tematika
valky je v ruské literatufe pro mladez zalezitost mnohotvarnd a v pod-
staté nevycerpatelna. Vedle Alberta Lichanova se k tomuto namétu vratili
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napfiklad V. Kazko, J. lvanov, V. Amlinskij, V. Tichvinskij, A. Pristavkin, J. Voiscev,
V. Goljavkin, V. Krapivin, I. Serkov a mnozi dalsi. Bolestné vzpominani, potfe-
ba pomérovat soucasnost s tim, co uz ¢lovék prozil, nutnost dialogu generaci
- to jsou stézejni aspekty, které sblizuji vale¢nou problematiku vsech téchto
proz s nasi pritomnosti.

Ve viech povidkach je vidét, jak valka déti neskutecné hluboce zasahla.
Ale presto neztraceji to hlavni — lidskou skromnost, distojnost, schopnost
pomahat druhému, lasku a pratelstvi. | pro né je a zUstava détstvi zemi dob-
ra a lidskosti. A prozité hofe je rovnéz ucilo — dobroté, soucitu a pochope-
ni. «<HagepHoe, ewé HUKMO u3 demckux nucamesneli He 2080puJ1 ¢ pebamamu
0 MAkKux 8euwjax Mak omKpo8eHHo, Kak Anbbepm JluxaHos. h omkposeHeH oH
Nomomy, 4Ymo o4YeHb Kpenko eepum 8 cusibl 006po20 U NPeKpdacHo20, 8epum
8 caoux Yumamesnel — MAIGOWUX, CPeOHUX U CMAapwiux, — U Ux yMel, UX cepoya»
(CtpenkoBa, 1980, c. 535).

Labyrint

ALIATROA

Lichanovovy prozy znamenaji hluboky ponor do lidského wvnitra.
Nespocivaji viak v pfijeti toho ¢i onoho nazoru, hlediska ¢i mravniho pouce-
ni. Vzdy proti sobé stoji skutec¢nost — chaotickd, zmatena, ménici se — a ¢lo-
vék - rozpolceny, zmitany pochybnostmi, hledajici. Prozaik usiluje o to, aby si
soucasny Ctenaf vytvoril pfedstavu o ,béhu Zivota”, jeho smyslu i zdkonitos-
tech. Proto se tolik zamértuje na problémy a fakta diskusni povahy. Své détské
postavy dostava do vyhrocenych a mnohdy dramatickych situaci.

Préza Alberta Lichanova se na jedné strané vyznacuje hloubkou psycho-
logické analyzy a na strané druhé publicistickym napétim. Popisy v ni zau-
jimaji minimalni misto, prevladaji charakteristiky dusevnich stavli postav,
dialogy a vnitfni monology. Autor dovede vytvofit silné citové napéti, i kdyz
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vnéjskove je pomérné skoupy na vyjadreni emoci. Déj byva ,rozbity’, ,roztr-
hany’, tvlirce rychle prebiha z mista na misto, déla posuny i presuny v lidské
paméti a rozuzleni pfibéhu nechava striktné na zavér. Lichanovovy pribéhy
pfitahuji zajem a pozornost spise profilem hrdin( nez vypjatosti scén, vniti-
nim pohybem problematiky nez silnou déjovosti.

Hrdinové Lichanovovych préz premysleji o pravdé a zrddcovstvi, o odpo-
védnosti pred lidmi i pfed sebou samym a zejména o tom nejdUlezitéjsim
- pro¢ a jak ma clovék zit, kde je jeho misto v Zivoté. A nanejvy$ aktudlné
znéji Lichanovova slova v pfedmluvé k jeho knize Pro! ty nejmensi. Dopisy
na ochranu détstvi (orig. 3A! maneix cux. [ucema 8 3awjumy demcmaa, 2007,
nepreloz.): «He o6a3amenbHO coeduHeHUe Xomb 8 Kaky-1ubo obwHoOCMb —
eocy0apcmeo, Kiyb, cemMbio — Kaxobili YesoseK, Kaxxods omoesibHO 83AMas
cogecms He Npocmo mo2ym 6bime, a 00/KHbI 6blMb PACMBOPeHbl, KaK OKHA
006po20 xunuuwa, 8 yyxou, ocobeHHo demckoli 6ede. PacmeopeHsi, obpaule-
Hbl 00/1HbI Mbl 66IMb K 6€0am YyXUM, U HaWa cogecms, He3pUMAs Mupy SHep-
2uf, UMeHHO 00/1HAa 6bimb HanpasieHa K smum 6edam, Ymobsl 8bICMpPoOUMb
He3puMbll, HO peasbHbIt MUp 83auMHOU nomowu, 6e3 kKomopod, Kak 6e3 Yys-
cmaea cosecmu u 0elicmeeHH020 cocmpadaHus Hyxoli 6ede, 8ce Mbl — NPOCMO
meapHsIt MUp, HUYYMb He oMJIUYUMbIL OM MUpad XusomHo2o» (viz http://
www.albertlikhanov.com/tvorchestvo/-knigi/.html).

Lichanovovy knihy jsou dialogem lidi riznych generaci, ale autor je pres
rizné spory vzdy dovadi ke kone¢nému souladu, pficemz zddrazruje u viech
lidi spolecné mravni normy a obraci jejich pozornost k aktudlnim tématim
dnesdni doby - pozitivnim a kvalitnim vztah{im ¢lovéka k ¢lovéku, ¢lovéka ke
spole¢nosti a spole¢nosti k ¢lovéku.

Zdenika Matyusovad

Poznamka

Doprovodné ilustrace k textu jsou dostupné v archivu autorky a na internetu - viz:
https://yandex.ru/images/search/Albert_Likhanov.jpg&pos=0&rpt=simage
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Vychodilovd, Zdernka a kol.: Soucasné rus-
Univerzita Palac-
kého v Olomouci, 2014. 493 s. ISBN 978-

ké drama. Olomouc:

80-244-4505-2.

Vyber z novej ruskej dramy
v prekladoch olomouckych
Studentov slavistiky

Slovenskych ¢i ¢eskych publikacii,
ktoré by mapovali aktualne po-
doby dramatickej tvorby v Rusku,
nie je vela. Antoldgia kolektivu
autorov pod vedenim docentky
Zdenky Vychodilovej z Olomouckej
Univerzity Palackého je preto iste
vitanym pocinom, ktory ma navyse
ambiciu nielen rozsirit obzory do-
macich rusistov, ale zaujat i Sirsiu
verejnost.

Otvara ju prehladovd Studia
Martiny PaluSovej s nazvom Inspi-
racni zdroje soucasného ruského
dramatu a jeho vyvoj ve 21. stoleti,
v ktorej autorka pripomina najdé-
leZitejSie momenty zakladajuce
dnesnu podobu ruskej divadelnej
tvorby. Zmienuju sa tu v ostatnych

44

rokoch vydané vybery ruskych diva-
delnych hier v ¢eskych i slovenskych
prekladoch (k tym slovenskym patri
predovsetkym zbornik Ruskd drdma,
ktory v roku 2008 vydal bratislavsky
Divadelny ustav v prekladoch Evy
Maliti-Frafiovej a Romany Maliti -
doplime, ze poslednd menovana
navyse v r. 2013 vydala teatrologicku
monografiu s ndzvom Dramaticka
Ola Muchina a novd ruskd drdma),
internetové portdly zaoberajuce sa
ruskou drdmou, mena najvyznam-
nejsich sucasnych autorov ¢i sutazné
festivaly, prehliadky a ocenenia spre-
vadzajuce nastup tzv. novej dramati-
ky od 90. rokov minulého storocia az
po sucasnost.

Autorka state sa dalej pokusa
podrobnejsie osvetlit samotny ter-
min novd drdma — ukazuje sa pritom,
ze ide o pojem vymedzujuci skor ur-
Cité casové obdobie nez 3pecificku
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autorsku poetiku. Isté spolo¢né ide-
ovo-estetické vychodiska sa vsak
u autorov zaradovanych do tohto
prudu vysledovat daju: ,Termin nové
drama vznikl jednak jako nazev fes-
tivalu, zaroven oznacoval skupinu
podobné smyslejicich autort, ktefi
vnesli svézi vitr do tehdy stagnu-
jicitho dramatického Zanru. Podle
programového prohlaseni hnuti ma
zapletka nového dramatu odrazet
realnou udalost, zazitky skutecnych
lidi. Ve skute¢nosti vSak neexistuji
hranice, ani presna definice, podle
kterych by se dalo urdit, ktera hra je
novym dramatem a ktera ne” (s. 13).
Podobna neistota pri vytycovani hra-
nic rodiaceho sa umeleckého prudu
¢i zanru je ale asi namieste - jeho
definitivne zaradenie do tej ¢i onej
umenovednej priehradky bude moz-
né asi az v momente, kedy sa sam
stane do istej miery ,zavisenym®
V zéavereCnej Casti citovanej Studie
je sucasna ruska drama zasadena do
SirSieho divadelno-historického kon-
textu, a to v pohlade domacom (nad-
vaznost postperestrojkového ,cier-
neho realizmu” na tvorbu Maxima
Gorkého) i medzinarodnom (vplyvy
poetiky coolness ¢i britskych In-Yer-
Face Theatre a Royal Court Theatre).
V druhej teoretickej stati sa Zderika
Vychodilové detailne zaobera jazy-
kovou strankou sucasnej divadelnej
tvorby, predovietkym s iou spojeny-
mi prekladatelskymi uskaliami. Hned'
v Uvode upozornuje na specifika pre-
kladu dramatickych textov: pripomi-
na pritom slova Jozefa Mistrika, ktory

uz koncom sedemdesiatych rokov
minulého storocia tvrdil, Ze ,drama-
tické texty nie si menej rbznorodé,
variabilné a Zanrovo pestré, ako su
lyrické a ¢i epické texty. Dramaticky
text, to nie je prosty dialog, ale je
to svojsky a osobity slovesny utvar
s tempom, rytmom a jazykom od-
lisnym od basne i od epickej prézy”
(s. 19 — 20). Autorka zaroven upozor-
Nnuje na moznosti cestiny, ktorymi
jazyk predlohy nedisponuje - na-
priklad na morfologické odtienova-
nie expresivity v pripade prekladov
tzv. prostorecia, tzn. osobitej formy
ruského hovorového prejavu, ktory
,nema v ¢eském jazykovém prostre-
di obdobu a neni tedy ani zastoupen
v Ceské lingvistické terminologii”
(s. 23). Preklad divadelnej hry je vzdy
unikatny aj ¢o do poctu zucastne-
nych stran, t. j. ludi podielajicich sa
na jeho vzniku a konec¢nej podobe -
ak totiz nepocitame dramatické tex-
ty ur¢ené vyhradne na ¢itanie, do ich
vyslednej podoby okrem samotného
prekladatela zasahuju divadelni dra-
maturgovia, reziséri a nerazi samotni
herci. Ide tak o mimoriadne plasticky
fenomén, ktory je v mnohom zavisly
od konkrétnej autorskej koncepcie
a scénického uchopenia predliohy.
Vlyber textov v recenzovanej an-
tolégii bol preto vedeny aj zame-
paletu individudlnych autorskych
stylov, vyrazovych prostriedkov (i
scénickych postupov, ,jez poskytuji
prekladateli Siroky prostor k uplat-
néni invencniho tvar¢iho pristupu
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pfi jejich pfevodu do Cestiny” (s. 25).
V podkapitole Dramatické texty
v prekladatelské praxi potom naché-
dzame podrobné analyzy vybranych
prekladatelskych problémov, spoje-
nych s jazykovo-kultirnymi odlisnos-
tami ruského a ceského prostredia
(mnohé z nich sa, samozrejme, daju
aplikovat aj na slovencinu - moézu
tak posluzit ako inSpirativny material
pri vyucbe umeleckého prekladu aj
na nasich katedrach). Pod preklad-
mi jednotlivych textov su podpisani
prevazne olomoucki Studenti sla-
vistiky pod odbornym vedenim zo-
stavovatelky antoldgie, ktora sa ich,
podla vlastnych slov, snazila sme-
rovat od prvotnych snah nahradzat
,Za pfislusny prostiedek vychoziho
jazyka jeho plny formalni ekvivalent
v jazyce cilovém (jak k tomu zacina-
jici prekladatelé inklinuji)” k alter-
nativnym rieSeniam, ktoré by boli
Lfunkéné a pragmaticky ekvivalent-
ni” (s. 25 - 26). V studii sa uvadzaju
priklady z oblasti transferu kultar-
nych redlii, z ktorych vidiet, aka ne-
[ahka musela byt obcas volba me-
dzi tzv. naturalizaciou, exotizaciou
a generalizaciou (tzn. nahradenim
pomenovania $pecificky ruskej redlie
vseobecnejSim domacim pojmom).
Volba adekvatnej lexiky pri preklada-
telskych kompenzdcidch je v divadel-
nych hrach snad este smerodajnej-
$ia nez v inych typoch umeleckych
textov — verbdlny prejav postav na
scéne je totiz ich vysostnym cha-
rakterizacnym rysom, ktory sa neda
Ldovysvetlit” Ziadnymi poznamkami
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pod ciarou. Dodajme este, Ze okrem
spomenutych  teatrologicko-tran-
slatologickych studii patria k ,se-
kundarnym” textom publikacie aj
zivotopisné medailény jednotlivych
autorov spolu so stru¢nymi rozbormi
ich tvorby, na ktorych sa uz podielali
sami prekladatelia. Neodmyslitelnou
sucastou akademického vydania
je dvojjazy¢né resumé a podrobna
bibliografia.

Prvym v antolégii predstavenym
textom je Moskovsky zbor Ludmily
Petrusevskej o komplikovanych ro-
dinnych vztahoch, kde prakticky
kazdy z protagonistov trpi nejakou
blizSie nespecifikovanou traumou,
v metonymickom plane snad’ pred-
stavujucou akési zosobnenie celo-
spolocenskych nélad v dozivajucom
sovietskom systéme.

Nasleduju dve temné Sorokinove
grotesky - S¢i (dystopicka vizia
o tom, ¢o ¢akd Rusko v budutcnos-
ti, ked v nom zvitazia zastancovia
»zelenych” idei, ktori postavia mimo
zdkon vsetko, ¢o nie je dokonale
ekologicky cisté) a Kapitdl.V tejto hre
zamestnanci nemenovanej banky ri-
tualizovanym - a ako je u autora zvy-
kom, znac¢ne brutadlnym, do krajnosti
hyperbolizovanym - spésobom bi-
lancuju finan¢né Uspechy a neuspe-
chy svojej organizacie.

Komédia Nikolaja Koladu Zenskd
d la Chanel je po formalnej stranke
pozoruhodnad tym, Ze opulentné
scénické poznamky ¢i autorské ko-
mentare v nej zjavne nehraju len po-
mocnu ulohu, ale tvoria organicku
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sucast rozohrdvaného deja s dolezi-
tou rozpravacskou zlozkou. Text tak
stoji na pomedzi dramatickej a hovo-
rovo ozvlastnenej prozaickej formy,
pripominajucej tradi¢ny rusky skaz:
LStarenky jsou obleceny do ruskych
narodnich kroji - sarafan(. Kroje
jsou dlouhé az na zem, tmavomodré,
vysivané v ruském stylu nepredstavi-
telné krasnymi barvami. Jsou na nich
zimni vzory i motivy jarnich svatkd
a Cert aby se vtom vyznal, co na téch
Satech vsechno je! To nejsou 3aty,
ani sarafany, zkradtka a dobfe to je
mazec, velky rusky folklorni svatek!
Nepredstavitelna nddhera! To nejsou
obycejné stafenky, které se vystrojily,
prohlizeji se v zrcadlech a kochaji se.
Ale jsou to princezny, princezny, kra-
lovny!” (s. 89).

Jelena Isajeva sa v antoldgii pred-
stavuje verSovanou adaptaciou sta-
rozdkonného pribehu o asyrskom
velitelovi Holofernovi a krasnej Judit,
ktora v takto aktualizovanej (&i skor
Lomantizovanej”) verzii zvadza tra-
gicky suboj medzi pocitom zodpo-
vednosti za zachranu rodného mes-
ta a mucivou laskou k nepriatelovi.
Allzie na staroveké myty nachadza-
me aj v Griskovcovom Obkluceni, tie
su vsak vnorené do sucasného ,vo-
jenského diskurzu” - to ked soviet-
sky veteran z blizSie neurcenej zahra-
ni¢nej misie porovnava upadkovu
sucasnost svojej vlasti s hrdinstvami
nedadvnej minulosti alebo ked' sku-
pinka utocnikov pred branami ne-
priatelského mesta pretriasa zmys-
luplnost vojny ako takej. Absurditu

konania hrdinov tu autor — podobne
ako vo svojej asi najznamejsej mo-
nodrame Ako som zjedol psa (1998)
- podava prostrednictvom prepia-
to gnomickych replik: ,Musi se vérit
v silu sily a slabost slabosti, protoze
ve valce to jinak nejde” (s. 148).
Dal$im zvuénym menom antol6-
gie je Vasilij Sigarev, avSak podobne
ako GriSkovec a ostatni etablovani
autori, aj on sa tu prezentuje skoér
menej znamou tvorbou. Hra ma na-
zov V mojich myslienkach s podtitu-
lom Katastrofa v jednom dejstve a ide
o monolég cynického Kkarieristu,
ktory doslova kraca zivotom cez mit-
voly: nad hrobom poslednej z nich
odrieka cosi ako obhajobu pred
vlastnym svedomim - natolko nepre-
svedcivu, Ze jej, zda sa, neveri ani on
sam. V sucasnej ruskej drame vbbec
prevladaju pochmurne toény, s hu-
mornym nadlah¢enim sa stretdvame
len vzacne - vynimku tu tvori mon-
typythonovska buffondada Maxima
Kurockina Tityos Beztihonny s persi-
flaZnymi odkazmi na Shakespeara.
Ruska divadelna produkcia po-
slednych desatrodi je tiez charakte-
ristickd jadrnymi vyrazovymi pro-
striedkami, v ktorych nie je nudza
o slang ¢&i vulgarizmy predstavujlce
JJjazyk ulice”. Takto zafarbenu lexi-
ku nachddzame takmer v kazdom
z predstavenych textov, pricom nie-
kde navrhované ceské ekvivalenty
posobia viac, inde menej vhodne.
Treba si vSak uvedomit, ze v prekla-
datelskej praxi patri prevod slango-
vych vyrazov z dévodu ich extrémne
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rychleho zastardvania a neraz i uzko
lokalizovaného vyuzitia k tomu naj-
tazSiemu, takze predstavuje nelah-
ky oriesok aj pre ovela skusenejsich
prekladatelov.

V snahe o dosiahnutie maxi-
malnej autenticity v zobrazovani
skuto¢nosti dnes viaceri divadelni
autori siahaju k dodato¢ne takmer
neupravovanému ,surovému mate-
rialu” z bezného Zivota. Uplathuju sa
pritom r6zne metdédy, medzi najpo-
uzivanejsie patri napr. technika ver-
batim, ktord medzi prvymi zacal razit
anglicky reZisér a producent Stephen
Daldry, v Rusku sa fnou zas preslavilo
nezavislé moskovské divadlo Teatr.
doc. Vda¢nym objektom zaujmu su-
¢asnych tvorcov su tak okrem iného
aj internetové prispevky na social-
nych sietach, tinedzerské ,chatova-
nie” ¢i SMS spravy - vychodiskovy
materiadl, s ktorym pracuje napr.
Jelena Gremina v hre September.
doc alebo Pavel Priazko v hre Gatky.
Oba texty podciarkuju odosobne-
nost dnesnej digitalnej komunikacie,
ktora vsak Coraz castejSie prenika aj
do ,analégového” sveta. Zodpoveda
tomu aj psychologické vykreslenie
postav, ktoré su — podla postrehu
Patrika Vargu, jedného z preklada-
telov - ,Casto prezentovany niko-
liv jako lidska individua, nybrz jako
neurcité ,rozpité” stiny, které jsou
zivotem unaseny tu na jednu, tu na
druhou stranu” (s. 256). Takto pona-
ta poetika novej drdmy samozrejme
predpoklada aj iny spdsob recep-
cie, nez na aky sme zvyknuti: ,Divak
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tak nema moznost se s hrdinou szit
nebo s nim aristotelovsky soucitit”
(tamze). S tym nepriamo suvisi dalsia
charakteristicka ¢rta: v pripade nie-
ktorych textov sa tazko ubrénit doj-
mu, Ze boli koncipované prave len
ako texty — uréené skor na individual-
ne ¢i scénické ¢itanie nez na tradi¢né
¢inoherné stvarnenie (¢o, mimocho-
dom, divadelni teoretici povazuju za
jeden z aktualnych trendov). K takym
patri napriklad jednoaktovka Oci! od
Semiona Kirova - trdchlivy monolog
opusteného starca, ktory v zéavere
svojho zivota hodnoti nezvladnuty
vztah so synom.

Z bohatej plejady autorskych
osobnosti novej drdmy nemozno ne-
zmienit lvana Vyrypajeva, povazo-
vaného za jedného z najoriginalnej-
Sich experimentatorov s divadelnou
formou i jazykom (u nas je azda naj-
znamejsia jeho hra Kyslik, ktora bola
aj rozhlasovo spracovana — v prekla-
de Romany Maliti ju uviedlo Radio
Slovensko v roku 2009). V recenzo-
vanom vybere najdeme jeden z jeho
poslednych autorskych pocinov, hru
Tanec Dilli, ktora bola medzi¢asom
adaptovand aj do filmovej podoby.
Podobne ako v spominanom Kysliku,
aj tu sa vypovede jednotlivych prota-
gonistov refrénovite a retazovito va-
riuju, podavajuc komplikovany, emo-
ciami nabity vztahovy ,prepletenec”
z minimalistickej perspektivy niekol-
kych kla¢ovych momentov.

To, ze publikacia obsahuje po-
merne velké mnozstvo dramatic-
kych textov (vietky v rdmci recenzie
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ani nebolo mozné predstavit, spo-
menuli sme len tie z nasho pohladu
najzasadnejsie ¢i Zanrovo najpri-
znakovejsie), ma svoje silné i slabé
stranky. Vyhodou je Siroky zaber,
vdaka ktorému si kazdy milovnik su-
¢asného divadla iste najde to svoje,
slabinou zas nutna fragmentarnost
(vynechavanie prilis dlhych pasa-
zi), ktord v niektorych pripadoch -
najvyraznejsie asi v Ostrove Rikotu
od Natalie Mosinovej, Pohanoch
Anny Jablonskej ¢i v hre Kto zabil
Dantesa od Olega Bogajeva — stazuje

porozumenie zmyslu textu, resp. ne-
umoznuje jeho plnohodnotnu (ita-
telsku interpretaciu. Na druhej stra-
ne, prehladova antologia si zrejme
ani nemoze klast podobné ambicie:
jej cielom bolo predovsetkym pred-
stavit aktudlnu divadelnu produkciu
v Rusku tak, aby potencidlny divak
ziskal celostny pohlad na najnovsie
trendy v tejto oblasti a vedel sa v nich
zorientovat. A to sa zostavovatelom
tohto vyberu nepochybne podarilo.

Maridn Pcola

49



Slavica Nitriensia 6, 2017, 1

lMempukosa, A. — Kynpuna, T. — [anno, A.:
MEXKYNbTYPHON ANAAKTUKU.
Mockga: Pycckun asbik. Kypcbl, 2015. 376 s.

OcHOBbI

ISBN 978-5-88337-416-5.

O TeXHONOrum MeXKYNbTyPHOro
o6yueHuns

OCHOBOW  MEXKYNbTypHOro  0b6y-
YyeHMA MPUHATO CYMTaTb Pa3BUTME
Yy  CTYQEHTOB-UHOCTPaHLEB MeX-
KYNbTYPHOWN KOMMETEHLUUN, HanpaB-
NEHHOMW, Kak NpaBWo, Ha yCnewHoe
obLleHne nogen, pasHbIX Mo npo-
NCXOXKIAEHWUIO N MECTY MPOXKMBaHUSA,
1 NPeOAOsIEHME Y HUX STHOLIEHTPU3-
Ma. [naBHbIM Npu 3TOM BbICTynaeT
Avanor KynbTyp, paccmaTpyBaeMbil
B Hay4YHOW NnuTepaType Kak crnocob
BOCNPUATNA CBOEN KynbTypbl, 06-
peTaioLlen NHANBUAYaNbHOCTb U Ca-
MOOBITHOCTb TONIbKO MPY OCO3HAHUN
CYLLeCTBOBAHUA [PYron KynbTypbl.
bblcTpo pacnpocTpaHmBLneca ngen
KOMMYHUKATUBHOW  JIMHTBUCTUKM,
NCUXONOro-AeATeNIbHOCTHOWN TeopUN
W KOHUenuua pasBuMTUA WUHOUBWU-
[OB B AManore KynbTyp CTaHOBATCA
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A. MNeTpukosa
T. Kynpuna
fl. Tanno

OcHogbl
MEXKYNbTYPHOM
NUAAKTHKH

MeTopb!
Mpnémbl
Pesynbrartbl

A

OCHOBOW KOMMYHWKaTUBHOIO MeTO-
fa obyyeHna MHOCTPAHHOMY A3bIKY.
Mpn 3TOM OBRnageHne MHOA3bIYHOWN
KynbTypoln B Mpouecce MexKysb-
TYPHON KOMMYHMKaUMN ABNAETCA
KOHEeYHOW Lenblo Takoro obyyeHus.
CoOTBETCTBEHHO, BMOJSIHE 3aKOHO-
MEPHbIM MOMHO CYMTaTb BO3HUK-
HOBEHNE B COBPEMEHHOWN MeToAMnKe
npenofaBaHnA MHOCTPAHHOIO A3bl-
Ka MOHATUN MeXKy/bmypHas Ou-
0akmuka (cm. Takxe MoHorpaduio
A. H. YtexuHon «MexKynbTypHas
anpgakTuka» (Mocksa, 2012) n mex-
KyJemypHO-KOMMYHUKAMUBHbIU
MemoO WHOA3bIYHOTO  OByyYeHuA.
MMoNHOCTbIO NOMMYHBIMU  BbIFAZAT
YTBEPKAEHWA, UTO TEOPUA MEXKKYSTb-
TYPHON KOMMYHUKaLMN HEBO3MO-
Ha 6e3 MeToAMKN MEXKYNbTYPHOW
KOMMYHVKaLUN Kak cructembl obyya-
IOLLMX BO3AENCTBUIN U YTO OHU [OMK-
Hbl ObITb OTpPaXkeHbl B cofepaHuu
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06pa3oBaHMsA, BOMIOLWEHbI B METO-
Jax, CpefcTBax U OpraHmM3auOHHbIX
dbopmax 0bByueHMA  MEXKYNbTyp-
HOM KOMMYyHMKaumu. C 3TON TOYKM
3pEeHNA MEXKYNbTYPHYIO AMAAKTU-
Ky MOXHO TakXe paccmaTpuBaTb
KaK TEeXHOMOINI0 MEXKYJIbTYPHOro
ob6yyeHus.

CoBpemeHHaa npodeccnoHasb-
HaA [eATeNlbHOCTb YyuuTensa UWHO-
CTPaHHOrO A3blka He MpepacTaB-
NAeTcA BO3MOXHOW 6e3 ycBoeHwus
K/MIOYEeBbIX 3HAaHUMN MO  Teopuwn
N NpaKTMKe 0byyeHNs, a TakKe No au-
JAKTUKe MEXKYNbTYPHOW KOMMYHU-
KaLuu, OCHOBY KOTOPOW COCTaBNAT
3HaHWA No obLien KynbType 1 NcTo-
PUYECKUM MEXKYIbTYPHbIM CBA3AM
Hapopos. [pn 3ToM CxOACTBa U pas-
nnMYMA B CUCTEMax WX LIeHHOCTeN
N NHTEPeCcoB, KaK NpaBuso, 3aH1UMa-
I0T LleHTpasibHoe MecTo B 06yyYeHunm.
B cooTBeTCTBMU C BblleCKa3aHHbIM,
yuebHUK «OCHOBbI MEXKYNbTYPHOM
KOMMYHVKaLUmn» ABAAETCA aKTyallb-
HOM 1 CBOEBPEMeHHOW paboToin,
BMONIHE CMOCOOHON MOAroTOBUTHL
HOBOE, COBpPEMEHHOE MOoKoNeHne
yumTenem NHOCTPaHHOTO A3bIKa.

Tak, MeXKynbTypHasa OWAaKTU-
Ka BKNloyaeT B cebA COBOKYMHOCTb
He TOJ/IbKO OCHOBHbIX 3HaHWA U3
obnactn obuen ANJaKTUKN, HO TaK-
Xe 1 cneunduuecknx — Hanpumep,
CTpaHOBeJUeCKMX W  KynbTyposo-
FMYeCKNX 3HaHWU, OCHOBHbIX Npea-
CTaB/IEHUN O LEHHOCTAX, BpPeMeH!,
NMPOCTPaHCTBE, a TakKXe MNapTHEp-
CKOW KynbType n T. 4. be3ycnosHo,
BaXHbIMW OCTAlOTCA M BOMPOChHI

00yyeHnA HaBblKaM MeXJINYHOCTHO-
ro obuieHunaA. Bcé BbiwenepeuncneH-
HOE Haxo[WUT OTPaXKEHNE B PeLieH3N-
pyemoli paborTe.

B yuebHuke copgepxaTtcs geduHm-
LMKn 6a30BbIX MOHATUIN 1 KaTeropuii
MEXKKYJbTYPHOM KOMMYHMKaLum
W NIMHIBOANAAKTUKN, NpeacTaBieHbl
COBPEMEHHbIe 3apybexHble Teopun
N METOAMUKW npenofaBaHUsi WHO-
CTPaHHbIX A3bIKOB, PaCKPbIBAOTCA
0COOEHHOCTM BepbanbHOM U He-
Bepb6anbHOM KOMMYHUKaUMM B MO-
NVIKYNIBTYPHOW ayauTopun. Bmecte
C TeM y4YebHUK nponaraHanpyeT Be-
Aylive MeTofonormyeckme noaxoal
B MEXKYNbTYPHOW KOMMYHMKaLNUn
—  KYJIbTYPOJIOTNYECKUN, MEXKKYJIb-
TYPHbIN M KOMMYHUKATUBHbIN, Npu
KOTOpbIX MOArOTOBKa  Creuuvanu-
CTa — Gygyuiero yuntena MHOCTPaH-
HOro A3blka — MpegnonaraeT Kak
pa3BuUTME KyNbTYPHOrO Kpyro3opa
N LIEHHOCTHbIX MO3ULMIA 0byyaembix,
npeofoneHne NMN STHOKYJIBTYPHbIX
CTEPEOoTUNOB, TakK U OCBOEHNE MOJE-
el MEeXTMYHOCTHOrO B3aMmopaen-
CTBUS U CNOCOBHOCTb NCMOJIb30BaThb
UX B MEXKYNbTYPHbIX KOHTAKTax.
BakHbIMM acnekTammn B 00yueHuy,
BC/ied 3a ApYruMn YYEHbIMU-METO-
LVCTaMK, aBTOpbl nocobua cymTaloT
CTpaTernm 0CO3HaHHOIO OTHOLLEHUSA
K COBCTBEHHON KyNnbType M co3fa-
HVe A3bIKOBOW W MCUXONOMMUYECKON
roTOBHOCTU K obLweHuto. MprHumnbl
NOArOTOBKN YUNUTENA K MEXKYIbTYP-
HOM KOMMYHMKaLuu 34ecb npeg-
CTaBNEeHbl B CUCTEME MPaBUI U Tpe-
60BaHMIN, NpeanucbiBaloWMX OoTOOpP
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copepaHua, meTogos 1 ¢opm pa-
60Tbl. [MpakTnyeckoe pelueHve ne-
Jarornyecknx 3agayvy Mbl Haxoaum
B 5 rnaBe yyebHMKa, B YaCTHOCTH,
npu ONWCaHUW KEeNCoBOro MeTona
06yyeHuAa (case-study).

Ocoboe MmecTo B peLeH3upye-
MOM MOCO6UN OTBOAUTCA BOMPOCY
KPOCC-KyNbTYpHOI afdanTtauun. Tak,
aBTOpbl yyebHMKa obpallaloT BHU-
MaHune 0oOyyaloLMX Ha KpPOCC-Kyrb-
TypHble mogenu [. Xodctepe n P.
Jlblonca, no3BonAwlMe «MOHATb
ocobeHHoCTU KPOCC-KYNbTYPHbIX
B3aMIMOAENCTBUI ... B COBPEMEHHOM
cmcteme obpasoBaHus» (c. 104). OTu
3HaHUS, BEPOSITHEE BCETO, OKAXKYTCA
HeobxoAUMbIMK MNpu 6onee WKPO-
KOM MOHUMAHUN MEXKYNbTYPHOW
KOMMYHWKaTVIBHOW Mapagurmbl 06-
pa3oBaHMA W YCBOEHUWN CTyfAeHTa-
MU TaKuX MOHATUN, KakK, Hanpumep,
«KONINIEKTUBM3M» U «UHAMBULYA-
NN3M», «OUCTAHLUMA BNACTU B CeMbe
W WKoNe» U T. A. A TUMbl HALMOHaNb-
HbIX KYNbTYpHbIX npodunen, pas-
paboTaHHble YYEHbIMKM Ha OCHOBE
OTHOLUEHWI Ntofen pPas3iMyHbIX Ha-
LUVNOHANbHOCTEN KO BpPEeMeHu, hes-
TeNbHOCTU, Npupoae, pabote n T. n.,
HaBEPHsIKA  CTAHYT  MOJIE3HbIMU
npu camovHgedrkaunum cTygeHTOB
N OCO3HAHWW UMW KYJIbTYPHbIX OTNN-
unn gpyr gpyra.

DopMrpoBaHMe 1 Pa3BUTHE KOM-
MYHUKATUBHO-OPUEHTUPOBAHHOMN
JINYHOCTU, CNOCOBHON H6e360N1e3HeH-
HO BCTYMaTb B MEXKYNbTYpHOE 06LLe-
HWe, obneryaeTca nNpu GUINHIBaNb-
HOM 00yuYeHNY, YTO 060CHOBBIBAETCSA
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N NOJYEPKMBAETCS aBTOpPaMu y4eb-
HUKa. M xoTa GunmHreanbHoe obpa-
30BaHMe Kak neparornyeckuin de-
HOMEH CYLLECTBYET Y>Ke [aBHO, O €ro
pe3ynbTaTuBHOCTM U 3PPeKTUBHO-
CTU B COBPEMEHHbIX YCIOBMAX FO-
6anusauum n nHTerpaumm obuiecTea
YNOMMHANOCb [0CTaTOYHO XaoTWu-
Ho. lntocom peueH3npyemoro y4e6-
HOro nocobua ABNAETCA U TO, UTO €ro
aBTOPbI MOCBALLAIOT AaHHON Npobne-
MaTUKe Lenblil pasges, a HeCKONbKO
OTAENbHbIX MoApasfenoB OTBOAAT
MeToAMKe NpoBeAeHNA OUNMHIBaNb-
HOTO ypoOKa.

BmecTe ¢ Tem aBTOpbl y4ebHMKA
He 060NN BHUMAHMEM U BOMPOCHI
COBPEMEHHbIX MOAXOH0B B 06pa3o-
BaHWUN 1 CTpaTerum nux peanvsauuu,
a TakXKe HeTPaAMLMOHHbBIX METOLOB
N TEXHONOTNIA NpenogaBaHua. IToMy
noceAweHbl 4-a 1 5-a rnasbl Noco-
6us1. XoueTcsi MogYepKHYTb, YTO 3Ha-
YnTENbHOE MECTO B KHUIe OTBOAUTCA
NNYHOCTW bGyayllero neparora, ero
npodeccnoHanbHOMY MOBEAEHMUIO,
B TOM UMCJIe U BIMAHUIO HeBepbasb-
HOro MOBeAeHMA MpenofaBaTena
Ha yuyebHbI MpoLecc, NoAroToBKe
negarora K NpenofaBaHuIo U Herno-
CPeAcCTBEHHO K YPOKY MUHOCTPaHHOTO
A3blKa. B KOHLe yuebHUKa pasmelLe-
Hbl «[Noccapuii No GUAMHIBaNbHOMY
06pa30BaHMIO» U 3 MPUIIOKEHUS, KO-
TOpble, HECOMHEHHO, OyayT nosnes-
HbIMM ANA HauyMHalLWero npenoja-
BaTeNA UIN CTyAeHTa-NpaKTUKaHTa.

Takum  obpas3om,  yuyebHUK
«OCHOBbI  MEXKYNbTYPHOW AnJaK-
TUKU» coyeTaeT B cebe Kak HOBble
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TeopeTnyeckne 3HaHuA u3 obna-
CT  OWZAKTUKK, OWANHIBANbHOTO
06pa3oBaHMA ”  MEXKYNbTYypHON
KOMMYHMKaLMKW, Tak U CBEAEHUA MO
NPaKTUYECKOMY OCBOEHWUIO  MHO-
CTPAHHOIO A3blKa B Pa3INYHbIX TU-
nax o6Leobpa3oBaTesibHbIX yUpeK-
aeHuin. Tocobre npegHasHayeHo
HernocpeacTBEHHO ANA MNpenofaBa-
Tenem N CTYLEHTOB rpagyanbHOro
M nocTrpagyanbHoOro obpasoBaHus,
a TakXe AnA BCex TeX, KTO MHTepecy-
eTCA BbllUeyKa3aHHbIMM BOMPOCamMM
00yuYeHus, B YaCTHOCTU, Npobrema-
MM NpenofaBaHnNA PYCCKOro A3blka
KaK MHOCTPaHHOrO.

K yuebHuKy npunaraetcs «funep-
TEKCTYaNbHbIA MPAKTUKYM MO MEX-
KYNbTYPHOW KOMMYHMKauum». 3ITO,
Kak NMoguyépKuBaloT aBTOPbl BO BBe-
JEHUN K YKa3aHHOMY 3/1IeKTPOHHO-
My HOCUTENIO, YXKe BTOpOe M3aaHue
nocobusa. Mo cpaBHEHUIO C NEepPBbIM
M3JaHNEeM, MOJSIb30BaTbCA BTOPbIM
BapuaHTOM MpaKkTUKyma, MO Ha-
WeMY MHeEHMIO, ropasfo npoLye
N nerye, Tak Kak OH BbIMOSIHEH Ha
OCHOBE HOBEWLINX KOMMbIOTEPHbIX
TexHonorun. HoBmsHa ero 3akntouva-
€TCA B TOM, YTO B HEM NpefCTaB/eHbl
He TOJIbKO CaMble M3BEeCTHble POC-
cnnckue ropogda — Mockea n CaHKT-
MeTepbypr, — HO 1 YpanbCKNii pernoH
Poccum (c. 5). Cam npakTukym nmeet
CTPYKTYPY FMNepTeKCTa, XOPOLIO 13-
BECTHOrO COBPEMEHHOMY MOJ1b30Ba-
Tento VHTepHeTa. Takum ob6pa3zom,
C MpPaKTVKYMOM MOXHO paboTaTb
HernoCpPeACTBEHHO Ha  3aHATUAX,
a TaKke JoMa — CaMOCTOATENbHO.

OH KpaCoUYHO MNNIOCTPUPOBAH Kap-
Tamu, pucyHkamu, ¢oTtorpaduamm,
HOCALWMMK, KaK MpPaBWUo, KynbTy-
ponornyecknin xapaktep. B Hém
[pa3meLleHbl 1 OTPbIBKU 13 Npoun3Be-
OEHUI XYQOXeCTBEHHOW nuTeparty-
pbl, cKa3ku. Kpome Toro, matepuan
NpakTMKyma MpeacTaBiieH B BUAe
mopynen, pabota ¢ KOTOpbiMU, MO
3aMbICJTy aBTOPOB, BO3MOXHa C Yué-
TOM Pa3/IMYHbIX YPOBHEN MOArOTOB-
KW YyyalluMxca, 4YTo, Ha Hall B3rnag,
ABNAeTcA Hambornee UeHHbIM. MNocne
Kakgoro pasgena (ux B pabote 14)
LAloTCA  YMPa)KHEHUA, CIUCKU WC-
MOJIb30BAHHbIX WCTOUYHMKOB, 3aTeM
— KIUM K 3adaHuam. [pakTukym
TAaKXe BK/YaeT B ceba 3 TekcTo-
BbIX MPUIOXEHWA 1 7 My3blKaJlbHbIX.
Hy>XHO OTMeTuTb Xopowwun BblIGOp
My3blKaJIbHbIX KOMMO3MLMA — OHU
ABNAOTCA MONynApHbIMM B Poccum
M 3a pybexkom, AOMOMHAKT 1 obo-
rawialoT nogobpaHHble s3blKOBble
umnnocTpaumn. Metoguueckme pe-
KoMeHaauuun, Hanpumep, no pabo-
Te Haj NecHel U CTUXOTBOPEHUEM,
Mo HalleMy MHEHWIO, TaKXKe BrOJIHE
APryMeHTMPOBaHbI, TaK Kak B Mpak-
TUKyMe B Bufe y4ebHOro matepmana
NpeanoXXeHo AOCTaTOYHOe Konnye-
CTBO NECEH M NO3TUYECKNX NPOon3Be-
AeHnn. Kpome Toro, metoguyeckumne
pekoMeHgauum ob6bIYHO SBAAIOTCA
COCTaBHbIM KOMMOHEHTOM J11060ro
o6pa3oBaTeNibHOro MogynA.
OpHako, KakK HaM KakeTcs, Ans
TOro, YTOOblI MPAKTMYEeCcKas 4acTb
yyebHMKA  [ENCTBUTENIbHO  COOT-
BETCTBOBaSla  MOAY/IbHOMY  TuUMy,
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HeobXxoaUMO eé JOMOMHUTb B KOHLE
Ka)KOoro pasfenia KOHTPObHbIMU
YyNpaXXHEHUAMN UK TecTamu. Beapb,
KaK U3BECTHO, KaXAblll Mmoaynb [0/
YeH CoCToATb U3 MHGOPMALMOHHON,
NCNONHUTENBHOM  (OMepauMoHHON
VN NPAKTUYECKOWN) U KOHTPONMpPY-
fowen yactein. Takum obpasom, Mbl
pekomeHZyem B crefyiollee n3faa-
HMEe MpaKTUKYMa BKJ/IOYNTb KOH-
TPOJIbHbIA KOMMOHEHT. BmecTe ¢ Tem,
no Hawemy MHeHuto, 12-i1 pasgen
- «O6obLwatowme yrnpaKHeHUs 1 3a-
JaHuA» — TakXKe Heobxoaumo [o-
NOJIHUTb Pas3NINYHLIMU YNpPaXKHEHW-
AMMW, MOCKOJbKY Ha JAHHbIN MOMEHT
OH COCTOMT BCEro U3 ABYX 3afaHu.
B pa3gene «YnpaXHeHMA NOBbILEH-
HOWM CJIOXHOCTW» NepBble TPY 3afa-
HWA ABNAIOTCA NPAMbIMU BONPOCaMMU,
a He npeanonaraeMbIMn yrparkHe-
HUAMU-3agaHMAMN. [TO3TOMY Mbl TaK-
e pPeKoOMeHAyeM WM YTOYHUTb
Ha3BaHWe 3TOro pasfena, win
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nepedopmynnpoBatb 3T TpW BO-
npoca B BuAe 3alaHui K ynpakHe-

HuAM. Bce BbiLenepeyvyncieHHble
3aMeYyaHnA, 6e3ycnosHo, HOCAT
NCKNIOYNTENTbHO pekomeHaaTenb-

Hbll XapaKTep U HUKOMM Obpasom
He CHMXalOT TEOPETUYECKYIO 1 MpaK-
TUYECKYIO 3HAUMMOCTb U LEHHOCTb
peLeH3upyemoi paboTbl.

AHanusnpyembin yuebHunK
«OCHOBbI  MEXKYNbTYPHOW AnJaK-
Tvkn» A. Metpukoson, T. KynpuHon
n A. fanno cooTBeTCcTBYeT COBpe-
MEHHbIM Hay4YHbIM MpeAcTaB/IeHMAM
0 paboTax nogo6HoOro TMa u, No Ha-
LIeMY MHEHWIO, 3aC/Ty»KMBaeT CaMom
BbICOKOWN oueHKN. CunMTaem Takxe
HeMaNIoBaXXHbIM MOAYEPKHYTb, UTO
paboTa C H/UM 0bnerunT 1 ynpocTut
COBPEMEHHDIV  YyUYebHbIN  npouecc
B MHOCTPAHHOW ayguTopumn.

EneHa Kaneuuy
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KoHcmanmuHosa, JaHuena - bawup le4oaaq,
Bnaoumupa: CnoBaluKn e3nK camoyunTten
B Ananosu. Benvko TbpHoBo: lpamma, 2016.

192 5. ISBN 978-954-2943-09-9.

Slovensky komunikacne a efektivne

Bulharskému zaujemcovi o studium
slovenského jazyka sa dostava do
ruk nova ucebnica slovenciny pre sa-
moukov v dialégoch: Crosawiku e3ux
camoyyumen 8 ouanosu. Slovencina
pre Bulharov (Benvko TbpHoBO, 2016).

Pod tuto ucebnicu sa podpisal bul-
harsko-slovensky tim dvoch skdsenych
uciteliek slovenského jazyka v zlozZeni:
doc. Daniela Konstantinova, PhD., vy-
sokoskolska ucitelka na Velkotrnovskej
univerzite svatého Cyrila a Metoda
vo Velkom Trnove a lektorka sloven-
ského jazyka Univerzity sv. Klimenta
Ochridského v Sofii Vladimira Bashir
Gécova.

Obidve autorky publikacie sa
uz dlhé roky zaoberaju vyucbou
slovenského jazyka v bulharskom
jazykovom prostredi a tak u¢ebnica
pre samoukov je len prirodzenym

SI'OVENGINA

naplnenimich pedagogickych kompe-
tencii a ambicii.

Ide o moderny druh ucebnice
metodicky zalozenej predovietkym
na komunikatlhom vyucovacom
pristupe, ktory na malom priestore
poskytuje efektivny sposob ucenia
sa slovenského jazyka s moznostou
zvladnutia zakladov komunikacie
v tomto jazyku v takom ¢asovom ob-
dobi, ktoré zavisi od intenzity studia
jednotlivca.

V Uvode publikacie autorky pred-
stavuju slovensku abecedu a zak-
ladné pravidla slovenskej vyslov-
nosti. Ucebnica sa deli na sedem
kapitol, ktoré obsahuju tieto tema-
tické oblasti: Zoznamovanie a pred-
stavovanie, Pozdravy a oslovenia,
Rodina a dom, Vzdelanie a praca,
Nakupovanie a sluzby, Cestovanie
a dovolenka, Zdravie a Sport.
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Struktura kazdej lekcie je rovna-
kd, ¢o v nej umoznuje rychlu a bez-
problémovu orientaciu. Kazda lekcia
obsahuje komunikativhu a grama-
ticku cast. Komunikativnu cast tvori
10 — 12 kratkych dialégov, za nimi
nasleduje zakladna slovna zasoba
kazdého tematického celku, délezité
slovd a vyrazy. Gramaticku cast tvo-
ri komentar, v ktorom sa vysvetluje
zdkladné gramatické ucivo a krat-
ky test, ktory preveruje vedomosti
osvojené v konkrétnej lekcii.

Dialégy vychadzaju zo Standard-
nych modelovych situacii (zahfiaju-
cich aj typické slovenské redlie) a od-
razaju jazykovu realitu. Ide o dialégy
dvoch, niekedy aj troch ucastnikov
rozlicného veku, socidlneho statusu
a rozlicnej narodnosti. Dialégy su
radené stipcovo v slovenskom a bul-
harskom jazyku, pod nimi je sloven-
sko-bulharsky slovnik s nezndmymi
slovickami a slovnymi zvratmi. Slova
pouzité v dialégoch st vybrané s pri-
hliadnutim na tému lekcie. Dialégy
su nahrané na CD nosici a su prilo-
hou ucebnice. Audionahravky po-
mahaju samoukovi pri osvojovani si
spravnej slovenskej vyslovnosti, ako
aj pri upevnovani novych lexikal-
nych a gramatickych javov.

Nasleduje ¢ast BaxHu dymu u us-
pasu, ktora sumarizuje najdolezitej-
Sie slova a slovné spojenia viaZzuce sa
k tematickej oblasti tej-ktorej lekcie.

Gramaticka cast kazdej lekcie ma
nazov Komenmapu. V komentaroch
su zhrnuté zdkladné gramatické in-
formacie tykajuce sa podstatnych
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a pridavnych mien, zamen, cisloviek
a slovies. Najvacsi doraz sa kladie na
pady v slovencine, pretoze bulharsky
jazyk ako analyticky typ jazyka pady
takmer nepouziva. Tato cast sloven-
skej gramatiky je najvacsim problé-
mom Bulharov uciacich sa sloven-
sky jazyk. Gramatickd cast obsahuje
mnoho prikladov, ktoré pomahaju
objasnit konkrétny gramaticky jav.
S prihliadnutim na skutocnost, ze
ucebnica je uréena vsetkym veko-
vym kategoriam a socidlnym skupi-
nam, je gramatika vysvetlena jed-
noduchou, nenaroc¢nou, pristupnou
a zrozumitelnou formou.

Zavere¢na cast kazdej lekcie
lposepka Ha HayyeHomo obsahuje
repliky dialégov, v ktorych je potreb-
né doplnit rozli¢né slova a/alebo ich
spravne gramatické tvary.

Na konci publikacie sa nacha-
dza priloha obsahujica tabulky so
sklofiovacimi vzormi v slovencine.

Nespornou vyhodou tejto publi-
kacie ako ucebnice pre samoukov je
to, ze zaujemca o studium slovenci-
ny postupuje svojim vlastnym tem-
pom (ku kontrole sluzi vypracovany
klug), ako aj to, ze frekventant si sdm
vyberd ¢as a miesto Studia (u¢ebni-
ca ma malé rozmery a makku vazbu,
zmesti sa do kabelky, ruksaka, pra-
covnej tasky, preto sa na Studium
slovenciny méze vyuzit kazda volna
chvila, napriklad aj ¢as pri cestovani
v autobuse alebo vo vlaku a pod.).

Ucebnica je urlend pre samou-
kov - zaciatocnikov, ale je vhodna
pre kazdého, kto zacina Studovat
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slovensky jazyk, zaroven je vitanou
doplnkovou u¢ebnou pomédckou aj
pre ucitelov a lektorov slovenského
jazyka na vysokych Skolach v bulhar-
skom jazykovom prostredi. Je to mo-
derna a prakticka ucebnica sucasnej
slovenciny, vdaka ktorej sa mozno pri
systematickej praci v pomerne krat-
kom ¢ase posunut z Urovne AO na
uroven A1 az A2 podla Spolo¢ného
europskeho referen¢ného ramca.
Domnievame sa, ze na bulhar-
sky knizny trh sa dostala potrebnd

a uzito¢na ucebnica, ktorad rychlym,
nendrocnym a efektivnym sposo-
bom naudi zaklady slovenciny tych
bulharskych zaujemcov, ktori z roz-
licnych osobnych a pracovnych dé-
vodov potrebujui komunikovat v slo-
venskom jazyku. Verime, ze zaujem
Bulharov o tuto publikaciu podnieti
autorky k praci na jej pokracovani
v podobe ucebnice slovenciny pre
samoukov pre Uroven B1 a B2.

Eleondra Zvalend
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DOCENT GERHARD BALAZ - VEDEC, PEDAGOG
A ORGANIZATOR
RUSISTICKEHO DIANIA NA SLOVENSKU

Doc. PhDr. Gerhard Balaz, CSc. (* 1930 — 1 2016) bol vyznamny slovensky ja-
zykovedec a vysokoskolsky pedagdg. V rokoch 1949 — 1953 Studoval rusky
a slovensky jazyk na Filozofickej fakulte Slovenskej univerzity v Bratislave
(dnes Univerzita Komenského). V ¢ase jeho vysokoskolského Studia viedol
katedru ruského jazyka a literatury zakladatel profesionalnej slovenskej ru-
sistiky profesor A. V. Isacenko, ktory carom svojej osobnosti a znalostami
ruskej filolégie motivoval najnadanejsich studentov k hlbsiemu zaujmu o te-
oretické poznanie, resp. vedecké badanie v oblasti rusistiky. Jednym z vyni-
mocne nadanych studentov bol aj doc. Baldz, o ¢om svedci skutoc¢nost, ze
hned po skonceni studia — od r. 1953 sa stadva kmenovym pedagdégom na
tejto najstarsej a najprestiznejsej slovenskej univerzite, na katedre ruského
jazyka a literatury, kde pbsobi spociatku ako asistent, odborny asistent, ne-
skoér docent az do roku 1995.V rokoch 1975 — 1992 bol zastupcom veduceho
katedry, v rokoch 1992 — 1995 prebera vedenie katedry na poste veduceho
pracoviska. Ako ¢len, resp. predseda komisie pre obhajoby kandidatskych
dizertacnych prac vo vednom odbore jazykoveda konkrétnych jazykovych
skupin - rusky jazyk sa vo velkej miere zasluzil o pripravu kvalifikovanych
vedeckych a pedagogickych pracovnikov pre vysokoskolské rusistické pra-
coviska v celoslovenskom kontexte.

Vysokoskolské studium ruského a slovenského jazyka v mnohom predur-
Cilo aj smerovanie jeho vedeckej i publikacnej ¢innosti. Cely svoj profesijny
zZivot zasvatil komparativnemu vyskumu tychto dvoch slovanskych jazykov
a vysledky svojho badania premietol do tvorby vysokoskolskych ucebnic,
resp. u¢ebnych textov, u¢ebnic ruskej gramatiky pre stredné skoly, v nepo-
slednom rade aj do odbornych studii a ¢lankov publikovanych v zbornikoch
z vedeckych konferencii, odbornych ¢asopisoch u nas i v zahranici. Zasluzna
bola jeho redak¢na c¢innost, ¢i uz ako predsedu alebo ¢lena redakénych rad
mnohych vedeckych rusistickych zbornikov, alebo aj v rusistickych ¢asopi-
soch (Ludové kurzy rustiny, Rustinar, Rusky jazyk a i.).

Z vysokoskolskych ucebnic treba osobitne vyzdvihnat publikaciu
Sovremennyj russkij jazyk v sopostavlenii so slovackim. Morfologija (Bratislava,
1989), ktorej bol spoluautorom. Tato vysokoskolska u¢ebnica ma nadcasovy
charakter a dodnes patri k zakladnym ucebnym textom morfoldgie ruského
jazyka na slovenskych univerzitach. Viaceré vysokoskolské uc¢ebné texty boli
nasmerované aj na problematiku ortografie, fonetiky a fonoldgie ruského
jazyka. Vysledky porovnavacieho vyskumu publikoval v celom rade studii
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a ¢lankov, napr. K voprosu sopostavitelnogo izucenija grammaticeskogo stro-
ja russkogo i slovackogo jazykov (Praha, 1982), Tradicie konfrontacného sttdia
rustiny na Slovensku (Bratislava, 1989), Grammaticeskije varianty slovackogo
i russkogo glagolov (Regensburg, 1994), Razvitije i dostiZenija sopostavitelno-
go izucenija russkogo jazyka v Slovakii (Bratislava, 1995) a mnohé dalsie.

Docent Balaz vyznamnou mierou prispel k skvalitiovaniu vyucby rusti-
ny na strednych Skolach. Ako spoluautor u¢ebnic Priru¢nd gramatika ruské-
ho jazyka pre stredné skoly (Bratislava, 1974), Krdtka gramatika ruského jazyka
(Bratislava, 1976), Gramatika rustiny pre stredné skoly (Bratislava, 1991), ktoré
zaznamenali cely rad reedicii, sa zasluzil o rozvoj metodiky vyucby ruského
jazyka na nasich gymnaziach i strednych odbornych Skolach.

Na sklonku minulého roka, v decembri r. 2016 sa slovenska jazykoved-
nd verejnost rozlUcila s docentom Gerhardom Baldzom. Odisiel vedec, vy-
nikajuci pedagdg a organizator rusistického diania na Slovensku, osobnost
s neviednym ¢lovecenskym rozmerom. Zostava tu viak jeho vedecky odkaz
v podobe hodnotnych kniznych i ¢asopiseckych publikacii, ako aj mnohi
jeho Ziaci, ktori pokracuju v jeho diele na réznych postoch v nasich vedec-
kych i vzdelavacich instituciach.

Eva Dekanovd
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